





. PTT VENTE AMET: 











mai 
e NOW MORE THAN EVER 


The finest cine value in the World 


Two outstanding new features for the 
world’s most popular 8mm projector 


* AUTOMATIC THREADING 


a 


—S 


A new lens—-the EUPRO- 
ZOOM with the amazing 
aperture of f |.3 and infinitely 
variable between I5 and 
4, 25 mm. focal length is now 
fitted to the EUMIG 8 mm. 
| projectors. Coated on all sur- 
i faces the EUPRO-ZOOM 
produces a crisp and brilliant 
screen image of any desired 
size instantly and without 
moving either projector or 
screen. 
The new P8-AUTOMATIC and 
P8-PHONOMATIC models 
feature an automatic thread- 
ing device which vastly 
simplifies projection. All the 
other highly successful features 
of EUMIG P8 projectors are 
retained 
FORWARD AND REVERSE 
PROJECTION 
SINGLE FRAME PROJECTION 
LOW VOLTAGE 
HIGH INTENSITY LAMP 
POWER REWIND 
SILENT RUNNING, etc., etc, 
Standard P8 Projector 


(f/1.4/20mm. lens, hand 
rewind, no reverse) £30.15. 


P8-Automatic (zoom lens, 
automatic threading) £39 . 10. 


JOHNSONS Beimmendsage ys city A 


OF HENDON LTD tape synchronizer) £46.15. 


All models include lamp and one 400ft. reel) 


Universal Carrying Case £3. 15.0 





All you need for 8 mm. 
The new BAUER bie 8mm. sO U N D M OVI ES 
Projector—and the Model N 


SOUND COUPLER The 8 mm. CIRSE-SOUND magnetic-sound 


This new model from a wel known maker has . 
a 150 watt compact-source lamp giving extreme projector 
brilliance and very low heat. Control is provided 
for still and reverse projection The silent 
synchronous motor gives constant running speed ; 
and power ponent there is a socket ‘to an perfectly synchronized, and with speech 
nterval pilot lamp. The spool ar . and music mixed 
400 fc. reels. A plug socket is provided ‘ee £ —— As you run your film through, you add 
connecting the Bauer Sound Coupler which - sound a magnetic ‘‘sound stripe,’’ which 
allows the synchronization of a tape-recor- an be played back as often as you wish or 
der sound-track. Price with 15 mn 3 lens ‘ erased and the “sound stripe’’ used again. The 
£65. = se-sound gives you sound of a high quality 
Model N Sound Coupler, with remot = a nd has 2 input sockets and mixer controls for 
control, split-switch roller for automat : 7 cording speech and music simultaneously 
switching of the projector by mear 5 ector has 2 motors, one of which 
magnetic tape; and projector speed e sound head, which gives results 
buttons. Suitable for tape recorders with speeds e from flutter. Two speeds of 16 and 
of 33 or 74 i.p.s. Complete in strong cas on are available at the turn of a switch 
cable and projector connection. Price 227 7 10/- vole 50 watt lamp gives a light as good 
Bauer outfit for 8 mm. Project w ape wacts; the lens is an f/1-5 20mm 
recorder synchronization, €92/10 - Jeposit 4 e 400 ft. spool arms with power re 
£18/10/- and 18 monthly instalments of £4 13/4 y a built-in amplifier with tone control 
: eye tuning indicator; complete 
ality microphone and loud 


Wallace Heaton will advise you on C169 f0 -. 0" £34 10)" deposit and 24 monehl 
8 mm. sound —and show you all 


With this sound projector you can also 
put a sound-track on your 8mm. films, 





Wallace Heaton’s 196! 62 


the good equipment, including tape 
recorders. BLUE BOOK 


shows you all the best and 
latest cine pent, 


Zeiss MOVILUX 8A with sound soupy Wich 224 pages and 1,000 illuscra nies 


C projectors, edito titler ipods 
ompact and efficient mact lighting sets, tape recorders, et A aes a 
10” long. The 50 watt 8v jo pe ckoner for the latest P.T 3 covers 
nsumption, low heat generat nd e tand Wallace J 


i 2/- post free 


mination ang th 





! beers ngs are permar 
ure plate removable 
rewind; silent motor g r form 
peed Pri e £59/2- io’ 
ZEISS IKON SOUND COUPLER. Thi Eumig’s new P8 PHONOMATIC—zoom 
rumen n the to { lux . 
ik tod enekie ty Ob Ocean tn portent pee <__ lens, automatic thread- 
chronization with a tape recorder n and 2 Y \ 
tape run over common drive and spe both we \. ing, tape recorder 


5 are automatically adjusted, £10/9 6 ‘ ' 
Movilux 8A and Sound Coupler com plece £69 11 6 or deposit £14/11 6 . \\ ae ee. aync hronization 





and 18 monthly instalments of £3 9 

. Ya wp cbectos has a i2v. 100w. lamp, a 
’ f Zoor f/i-3 tens variable from 
Wallace Heaton’s sO UND FILM if Z | mm., focal length, and automatic 
i tt g which is simple and quick. There is 
LIBRARY y } fen gie frame and reverse as well as normal 
ALTE , f on, a safety shutter and power rewind 
Now available is a list of 8 mm. SOUND FILMS for hire, wit! ; e ao in addition to these features, this pro- 
sound track of remarkably good quality on magnetic stripe. A good beth | Fe jector has a built-in synchronizer which 
selection is already being added to. Send for free list of titles, and allows it to be run in timing with a tape 
details of Film Library Membership ~ 4 . ecorder with a speed of 3} i.p.s. The price of 
8 mm. silent, 95 mm. Sound and Silent, and 16 mm. Sound and : : t Phonomatic complete with built-in 
Silent lists are also available the largest selection in this country wk os Pi s ronizer is £46/15/- or deposit £9/1$/- and 

Send for the one that interests you. , 2 »nthly instalments of €3/7/3. 


WALLACE Wttrtneeuee 2 
166 VICTORIA ST., S.W.1 ig tb 


LTD 
pradesh Trt OuKE Or ‘tomeunGn ‘re CUNO OTR 
47 BERKELEY ST., W.1 SUPPLIERS OF 


GRO 2691/2102 PHOTOGRAPHIC EQUIPMENT 
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PATERSON tion cas 





WW AS ANNAS 





ANQOL WSIASNE 








A TOP QUALITY 
CINE REEL AT AN 
AMAZINGLY LOW COST 








e demand for a top quality cine reel and 
price. The reels are constructed of extra he 
istic, with graduations in feet and metres 
jue INSTANT GRIP action which makes possit 
attachment of the film to the core of 
as four entry points for the film s 
The reels are available for 8 mm. gauge 
ade in two sizes, 200 ft. and 400 ft. capa 


ire made in a neat square form with rounded 
justproof slip-on lids. There is an attractive 
and grey finish on both the inside and outside 
provided for by a raised centre portion on the 
which fits into a recess in the base of the car 
tles may be written on the side of the car 
t reference to any reel required 











Prices 


Reel complete in Metal Can 
Reel complete in Metal Car 7:6 Paterson Meto 
They enable y 
nteresting items ore fully described in nog ent the spoo 
slogue. Send |/- Postal Order to address be reference. idea! 


r sole distributors 


R. F. HUNTER LIMITED. 
Celfix House, 51-53 Gray's Inn Road, London, W.C.1. 
Telephone HOLborn 731 1-2-3. 
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CITY SALE AND EXCHANGE LTD ; 


I, LEADENHALL STREET, E.C.3. 


WALLACE 
HEATON 
COMPANY 


MIN 1156 & 6253 





switches, 400 


The quality of Eumig equipment has always been 


low voltage, brilliant lamp 


P.8 Automatic £39 
P.8 Phonomati: 


NOW is the time to buy that new Projector. 
of your choice from 1, LEADENHALL STREET, or 93 94 FLEET STREET. 


Select the machine 


Demonstration Rooms at both branches 


The New EUMIG Projectors 


standard. Value is added by the inclusion of a new | 
Zoom f/1*3 projection lens and self threading device. 12 


Forward, Reverse, still pr 


capacity 


10 90. 


with tape coupling £46.15.0. 


very 


+ 


The BOLEX 18-5 8mm. Projector 


PS The 18-5 shows your films at 
; the standard speed of 18 
f.p.s. At the touch of a con- 
trol, you can drop the 
speed to 5 f.p.s., to get uicra- 
slow motion; to analyse 
action, to see every detail, 
to make short sequences of 
still subjects stay on the 
screen and so to save film, 
and to help in editing. 
Speed change is instantaneous, 
nd there is no chance of 
naging the film; the shutter 
itically changes fron blades at 18 f.ps.. to 9 blades at 
imp heat and to eliminate 


\ 


@), 
Be 


to safeguard the fil 
flicker 
The 8y. 50w. projection lamp and the f/I*3 lens combine to give a 
brilliant, sharp picture; foca hs of 15, 20, or 25mm. are 
available to suit the size of your ' 1. A single switch controls 
projection speeds and reverse running at 18 f.p.s. with lamp on 
or off nple; the lens holder pivots clear of 
inne sary. The 18-5 is built into a 
15 Ib. and is 104 in. x 8} in. 


Threading is very s 
the film gate. Lubrication is 
smart two-tone carrying case, weight 
overall when closed. 


Price £57/10)-. 





The SPECTO GREYLINE 


One of the most popula 


successful 8mm. Pr 
1SO watt 
Vario Quinnion lens | 
f/1*5 400’ capacity. Swing 


flector 


> > 


Completely self contained ir 


£33/0/0. 


cise 


Specto Royal similar to abc 


with 20mm. f/4 Lenta | 


£28 /9/6. 


ve but 


ens 





8mm. BELL & HOWELL LUMINA Il 
‘ with Remote Control 


re automatic not only does 


load itself but it now 
the film into the take up spool 
e film is attached switches on 


The remote contact switch 


ector even easier. Forward, 
rse by a turn of the switch from 
armchair. nation 


your Brilliant illum 


sharp definition. Price £89/19/9. 


Proval f/I-2 lens for pin 











ALL THE ABOVE EQUIPMENT OBTAINABLE FROM 





FLE 9391-2 


93-94 FLEET ST., LONDON, E.C.4 | 1 LEADENHALL ST., LONDON, E.C.3 


MIN 1156-6253 
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Half the cost of comparable models Great New Advance in Bolex Design 
TWO BRAND-NEW 


EXCLUSIVE TO CR i N se) MASTERPIECES 
DIXONS a atm @), BOLEX BSLA 
WITH DIXONS . , £80 .14.11 


With Yvar f/1-8 foc. mt. iens. 


2-YEAR 
curate CAVALIER Ki ae Raids 


simple to handle. Always-accurate 


ON + £34. I 0 (Worth Double) ' EMEP? standard, telephoto and wide angle 


lenses (lightmeter itself actually 


SEE THESE TREMENDOUS behind lens for absolute accuracy). 


y Variable speeds for normal, slow and 
SPECIFICATIONS speeded-up motion, variable shutters 


$e ULTRASPEED 1/1.8 costed lenses, newly 4 to give sparkit for fade-ins, fade-outs, lap dissolves, 
cokvur stth top-flight definition - double takes and other special effects. 


* EEPOSURE METER & fully coupied and sets all three lenses at once Gear-operated backwind for touch- 
Extreme sensitivity —simpiy tine up two potters. L of-a-finger lap dissolves, etc. Twin- 


% TURRET BEAD gives inmantaneous choice of view. lens turret, with adjustable calculator 


| It-in wi ng iew- 

— WIDE ABSGLE = § Raydex “ £/1.8 lens, perfect for interior scenes and = a” buil : ide of _ 
outdoor perspectives. TELEPHOTO Groene” 1/1.8 lene brings inder. masterpiece precision 
you powerful close-ups. RATANDARD ~ Cinepar 1/1.8 the pertect engineering. Built like a fine Swiss 
high-speed tens watch. An 8mm. cine camera you 


% BUILT-IN FILTERS. Two turret-mountec Siters are swung into post- must have. 
tion at @ Guger's touch. The Haze flier cute out glare, gives richer 48 thi t f £9/15/6 
YOURS FOR coarse. An” A-D * Gitar iets you use Type * A™ flee outdocrs. £8 DOWN ori? Depeait soak Ch elinantiie piguennts 
PADE-ING. The Prinz ( lier lets you tad PF f 
ONLY acai an dees Gee oe NGS a 10 et 43)00/9 oF 34 6 EA/3i8. 


£3 DOWN 4 POWERFUL MOTOR runs at controiied speed BOLEX D8SLA, £95 a 9 3 8 


ORDER BY POST NOW with complete confidence. Send 
i f/i foe. 5 3 h 
and 8 meneny pay- only £3 deposit (no charge for post and packing) Remember, ae ngage 4 Se a Ss tee ieced 
nts oO 84/9 or DE- we guarantee to refund your money immediately if not Boy ive plus triple Turret for instant lens selection. ‘’The 
8 and 12 MP. delighted. See it, handle it, you'll agree the value is ma: best cine-camera in the world” 
of 47/6 or 18 of 33/3 nificent, or call at any DIXONS and you can take a PRINZ ss 


or 24 of 25/6. “ jer” bh today. and 8 monthly payments of £11/10/0: 
SENT ON 10 DAYS’ panggilan os £10 DOWN or €20 DEPOSIT and 12 monthly pay- 


FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP § ments of £6/15/6 or 18 of £4/14/6 or 24 of £3/12/6. 
D>>>> >> >< GSS AUTOSET lll ZOOM waa SANKYO 
Z INSTANT GREDIT ¥ aie a ar ZOOM 8 


Nine out of ten Dixon customers yo 
pay only a small deposit and take y 


pistol grip) 
credit goods away INSTANTLY. ' : 
OPEN 9—6, INC. SATURDAYS y lS . .0.4 at ft ee £74.10.5 


BIRMINGHAM }1)'2,.uNion ST. 
BRIGHTON = THE CLOcKTOweER 
BRISTOL Te wasit 
LEEDS Ft a 
LEICESTER oafe te sesh 
LIVERPOOL = 2, OR 57. 
NOTTINGHAM 7,%'NS.5T- 
READING um. 
SOUTHEND = 3,"'c 5 



































(complete with 


Marvellous f/!°8 zoom lens of entire- 

ly new type of optical glass, with ten 
layers and seven complexes, giving dynamic zooming 
effect. Special titanium coating makes extra bright 
zoom finder remarkably easy to use. Always-accurate 
automatic exposure. Six speeds. Film counter. Film 
inspection window. Exceptional value. 
£7 DOWN and 8 monthly payments of £9/1/6 

or £15 deposit and !2 monthly pay- 
ments of £5/6/9 or 18 of £3/14/6 or 24 of £2/17/3 


ELMO 8S 
ZOOM 


AUTO-EYE 
Now Bell & Howell present the ZOOM 
model of the famous Autoset. This new £90 ° 19 e 6 
ZOOM Autoset s really tremendous Particularly easy through- 
value che price includes pistol grip and the-lens parallax-free focus- 
English hide compartment case. Ali che ing (single lens reflex 
precision features of the world-famous system). Speeds of 12, 16, 
gen F/1.8 haze corrected-Zoom lens 24, 48 f.p.s. and single 
10 to 29mm. optical Zoom viewfinder frame exposure —al! ex 
EAST HAM 3 STN PDE. HIGM ST coupled to zoom iens, 3 way starting sures automatically oh sms 
NORTH GRA 95/1 button, controlled motor-—-no slow down. with built-in auto-eye 
185 STATION RD Film speed 5 to 40 ASA. Built-in filter. (manual lens setting if desired). High tension . spring winding 
EDGWARE EDG 7011 Also manual exposure control gives run of at least || feet. Terrific {/1.8 Zoom lens makes your 
273 HIGH ST subject Z-O-O-M fantastically towards you. A really splendid 
SLOUGH TEL Si 232!1 i £3 BOWE =o eee a eee 
of €£9/2/9 or DEPOSIT £9 DOWN and 8 monthly payments of €11/0/S or £19 
eee £16 and 12 monthly payments of €5/7/6 DEPOSIT and !2 monthly payments of 
IDD DD D> >CCCC or 18 of €3/18/- or 24 of €2/17/6. £6/9/0 or 18 of £4/10/0 or 24 of £3/9/0. Pistol grip £6/11/4. 


Dawe Sucre Fa Fs oa ee 








CLAPHAM jCT =e 3 JOHN'S RD. 
CROYDON 12 LONDON ROAD 


DDDDD> >> > D> DOCKS 
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MOVIES INEXPENSIVELY 
with the New 


ZEDITOR 


AND 
SAVE 


ELLE ELS 


Once again world-famous PRINZ 
equipment brings you ‘a terrific 
chance of obtaining high-priced 


2 YEARS GUARANTEE 
ON ALL EQUIPMENT FROM DIXONS 


The Fantastically Popular 


ADMIRA 8F 


8mm. movie camera’ 


The great ADMIRA 8&F has been enthusiastically 
welcomed everywhere because it provides ali 
features of top-quality precision manu- 
facture at a price within everybody's pocket. 
See this inexpensive top cine-camera at Dixons 

NOW. 
This sensational new Magic Eye 8mm. camera 


ONLY 
£24.10.0 


The ‘‘Magic-Eye"’ built- 
in exposure system 
ensures perfect colour 
movies in the simplest 
possible way. Just line 
up a pointer in the eye- 
piece and the exposure 
is set. There's nothing 
else to do! The fixed- 
focus {/2°8 Mirar lens 
gives pinsharp pic- 
tures from 3ft. to 
the horizon. Profes- 
sional sprocket drive. 
Slim fit-the-hand shape 
gives rock-steady 
movie pictures, easy 
value. Use on 10 days’ 


EDIT YOUR HOME &mm. 














SOLD 


AT 
DIXONS 


—ONLY £9,17.6 


SEE THESE TERRIFIC FEA- 
TURES. Large 34 =x 24 screen, 
finely polished precision-ground 
optical system, coo! 30-watt lamp, 
strong easily-aligned reel arms, 
die-cast aluminium body, light- 
weight but robust. Superbly easy 
threading and guidance wit. focus- 
ing lever for extra picture clarity. 
Amazing value at this low price. 


10/- DOWN 


and 8 monthly payments of 25/3 or 
€2 DEPOSIT and 12 monthly payments 
of 14/3. 


This great Dixon offer 
makes for perfect 
movie shows. 
Now by editing your 
movies you can re- 
move over or under- 
exposed portions, 
blurred parts, or any scenes you do not want. You can 
rearrange the sequence of events to make a connected 
story, join pieces from different reels of film, join 
whole reels, etc. But hurry, at this price everybody 
will want a Prinz Editor and if you delay you may be 

disappointed. 


Editor can cost you over £20-—but 
now Dixons large bulk purchase 
saves you pounds gives an oppor- 
tunity of buying FIRST - CLASS 
EQUIPMENT AT FAR UNDER 
NORMAL PRICES. 


inning, etc. Wonderful 


ree Trial for only 
8 monthly payments of 60/6 


£2 DOWN oy DEPOSIT €5 and {2 monthly 


payments of 35/- or |8 of 24/3. Case £3/15/0 


MAX TRI-AUTO 
£65.19 .6 


Three f/1-8 lenses 
(65mm. wide angie 
13mm. normal, 
26mm. telephoto), 
with matching 
coupled viewfinder 
eyepieces. Coupled 
exposure meter 
gives perfece 
colour movies 








AT ALL DIXON SHOPS NOW 


—the NEW 


EUMIG 


8mm. PRECISION PROJECTORS 

| become available within a few 
days—-better than ever. We suggest you place your 
order immediately for the first limited shipment. 
Part exchanges gladly accepted. 


The new Eumigs w 


sets all 3 lenses. Built-in fade and dissolve feature 
Seven filming speeds, 8-48 f.p.s. Case included. 


NEW — Zoom lenses 
Eupro-zoom {/!-3 lens fills screen at all focal lengths 
from 15-25mn 


£7 WN and 8 monthly payments of £7/18/6 


or DEPOSIT £14 and 12 monthly 
payments of €4/13/3 or 18 of 65/-. 
World's Most Advanced Projector 


s>~. BOLEX 18/5 
\. £57.10.0 


NEW — Auto threading 
Just drop the film in the top and—presto— it's safely 
and accurately threaded. (Not on P8 Standard.) 


| | 12 mthly | 18 mthly | 24 mthiy 
DIXONS || posit | peyments | payments | p yments 
FABULOUS 27 | 9 9/8 8 0 
Just a slight touch on a TERMS 0 eve | } | as | #119 6/| #110 0 
|} button, and the Bolex i] | #2 60/8116 38 
| 18-5 drops instantaneously 
from normal to uitra- 
slow motion (from (8 
frames per sec. to 5) 
Now you can analyse ony 
action in detail, watch 
the baby's first steps, 
etc. At 5 f.p.s. an ordinary 
projector would cause 
an intolerable amount of 
flicker, but the exclusive 
shutter of the Bolex 18/5 
automatically shoots out six extra blades (making nine) and 
CUTS OUT FLICKER. If you want to re-run any part, just 
touch the button again, and you have INSTANT REVERSE 
PROJECTION. New “‘cool’’ lamp adds to extra-safe run- 
ning, = sound can easily be added with the Bolex Sono- 
—. nchronous motor with absolutely steady running 
peeds, A ote spool capacity. Beautifully streamlined design 
the world's most advanced projector 

£6 DOWN and 8 monthly payments of £6/18/6 or 
DEPOSIT £12 and 12 monthly payments 

of €£4/1/9 or 18 of €2/17/0 or 24 of only 43/9. 


FRIAR AY OATEDB ISAS SIGE: 











{8 mootbly 
| paymeats 





9 
1 6 
60 











a2 
£2 
£10 | a3 





: 
quality at lowest-priced cost. An @ 
2 
: 


Send on 10-Day Free Trial 


if | am not satisfied in any way | may return the equipment for full refund. 
E.R. Case. [ 


Inciude at no extra deposit Accessories as follows 


| enclose £ as deposit, balance in months 
NAME 


ADDRESS 


a 


Al9/i0 


128-136 HIGH ST. 
EDG. 7011 


DIXON HOUSE, 
EDGWARE, MIDDX. 
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BAUER 


plan for 

better picture 

quality at 
*lower cost! 


Picture quality is governed by the least efficient 

















used in taking and projecting, no matter 


ra, the film or the projec- s P E Cc ! A L O UTFIT R E B ATE O FFE R 
t the quality of the picture BAU E R 88F Camera slits thie Scdigneatib'és 


manual control, f/1°8 Schneider Lens ... £47 19 


It is logical that a camera and projector created Solid Leather E.R. Case ... é' £3 13 


by the same expert designer and made in the BAUER T10 L 8mm. Projector with f/I-4 
same factory should combine to give better Kiptagon Lens (wide angle for large pictures) £39 17 
Projector Cover (which can also be used to support the 


results than equipment of two different makes. 
projector in use) it ? ; £1 15 


Bauer equipment has long been recognised as 


the finest in the world, but good equipment is FERRANIACOLOR 8mm. Film (including 


processing) aoa oa 


él 5 


costly and therefore not within the reach of every 


e enthusiast. 
ine enthusia Total List Price £94 2 


Appreciating this, we are making a special 
offer. It will enable you to afford the finest * Less SPECIAL OUTFIT REBATE: £12 0 


equipment and — by providing the highest 


possible standard of quality in the projected Net Cost to YOu ° £82 22 


picture — inevitably cause you to think of ae aii 


If you wish to buy the above items separately over a period, they 
: can still be obtained at the normal list prices and you will still 
The quality of Ferraniacolor 8mm. cine film get the finest 8mm. equipment that money can buy. 


Bauer. 


speaks for itself: introduced into Great Britain 
Distributed by 


this year it has become the regular choice of more 


than 50,000 amateur cinematographers. Could 


there be better proof? Be EVI LLE BROWN 


NEVILLE BROWN & COMPANY 
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FRONT PAGE NEWS 


New Wratten Filter Book for servicing uld not be sent by 


lirectly to the ilin Optic Co., 
AFTER A GAP OF 10 years since the last ™ ; I - : 


edition of the Wratten filter book, Kodak 
Ltd. have just published an entirely re- Atlas lodine Quartz Lamp 
vised edition, now called Kodak Wratten THE ATLAS 118V. 625W. I 
Filters. The book, beautifully produced lamp, first samples of whict 
with lie-flat ring binding in distinctive at the Pt 
bright red cloth outer cover, gives 120 general 
spectral absorption curves of filters, plus peen de 
11 of safelight screens. Transmission and portab 
iluminatior 
Atlas lodine Quartz lamp costs 
Though expensive in first cost, 
mpares favourably with conven- 
otoflood lamps when considered 
light output and lamp life, 
ime time scores heavily on 
nd handiness. 


colour 


Quartz lamp 
small iriz tube (12-Smm 
long over yntaining a tungsten 
ment and a s filling of gon plus a 
f iodine 
of the dine helps to 


tion of th llament 


21.000 lume eat Hunter Catalogue 
tant throughout life | MORE SUPPLIES are now available of 
wall es not R I Hunter’s 1961/62 Catalogue of 


gh «¢ ine apparatus and acces- 


+ 
material i most attractively pro- 
1Q lamp greatly faci luced 9 ge book showing their whole 
becau the \ ill | I nye ment 

much hotter than could he e includes colour illustra- 
whole range of Hunter 

i¢t splicers, Paterson spools 

1d Hunter tripods. For 

isers the Rollei range of 

the Paterson developing 

i viewers are featured 
density values are tabulated for each rotofl p. and t light output is tl Hunter 1961/62 cata- 


ne 





filter all through the spectrum. Besides “gu th such hot ods loguc ybtained (for Is. Postal 
the whole of the current range of Wrat he 10 5. of e, used in rder R. F. Hunter Ltd.. Celfix 
ten filters, all the Kodak CC (colour cor ecialls . eflector fitting th 1S Grays Inn Road, London, 
rection) filters are included as well as t 
Neutral Density filters, Pola Screens, and ———— - 
viewing and non-pho!ographic filters ALL WHO ADMIRE 
Nearly half the book contains con- New Movie-Pak Boxes the attractive 
centrated information on the selection sleeves used _ for 
and use of filters for colour and black gramophone re 
and white photography, for graphic arts cords will be in 
and scientific uses, as well as details of terested to hear 
sizes and types of filter available . ; that cine film boxes 
The new edition of the filter book con BET ye pace. a are now following 
tains 90 pages of just the information MACK ,; the trend. Colour- 
that serious users of filters must have ful new boxes with 
and will be considered well worth its , i striking designs are 
price of 12s. 6d ¢ Se iam . being introduced 
; : by the G.B. Film 
Library for their 
: tent Movie-pak and 
THE PULLIN OPTICAL COMPANY now have ae ue. F : , Movie - pakette 
their own servicing facilities for Nizo 2 e ; = range of 8mm. and 
Cine equipment, as well as Linhof, Paxi- ‘ : 16mm. films. Dif- 
mat, Olympus, and Susis photographic ferent designs are 
apparatus. A team of technicians is now - used for the two 
in full operation at Pullin’s Perivaie me ranges and for the 
Headquarters. This Puliin Service oper- : ‘ popular Walt Dis- 
ates only through dealers, and equipment ney cartoons. 


Pullin Servicing Facilities 





GOOD 
ACCESSORIES 
COST LESS AT 


SIMPLEX SCREENS 


Show your movies at their best with 
Simplex screens—perfectly flat lenti- 
cular ‘White Snow’ surface, can be 
hung or stood. Made in Italy 

30” x 40” projection area 45/- 

40” x 50° projection area 59/6 

See also the versatile Screen/Lighting 
Stand 52/6 








DE LUXE PROJECTOR TABLE 
£6.6.0. 


Very stable, with screw-foot for 
uneven floors Patent self-crecting 
rack for slide boxes with space for 
cine reels 50-400 ft. and slide- 
changer magazines 

See also Boots ingenious 
Tripod/Projector Table 63/- 
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Lightweight 
Projector Stand 
all-metal! Projector Stand, for slide and 
cine projectors 

%* PORTABLE 
* ROBUST 


This new all-metal 
stand meets the need 
for a portable, dur- 
able and moderately- 
priced equipment. 
44in. high when 
erected but folds flat 
when collapsed. 


Only 
69/6 


complete 


ROBERT 
RIGBY 


LIMITED 
Premier Works, Northington St., 
London, W.C.|I 











FINS REELS AND 
CANS 


With film lock and anti- 
> Cans interlock 
title labels and 

Made in Italy 

00-ft. reel and can 5/6 

ind can 7/t1 


400 It. reel 





CINE REWIND ARMS 45/- 


For editing and splicing, 
with room on base for 
splicer All-metal, one arm 
geared for fast re-wind 


(a 7 


| EXTENDED CREDIT FACILITIES 
Ask at your local branch for details of Boots own Extended 
Credit Scheme for purchasing items that cost over £5. | 


a GD SEITEN NT CE CD END SHED END SD GND SND SED cS eam nanan anal 


(GD) THE PHOTOGRAPHER'S CHEMISTS 





ror EXTRA QUALITY ... 
INSIST ON A 


DALLMEYER CINE LENS 
DON’T LOSE 

HALF THE PICTURE— 

® GET A 6.5mm f/2.5 


WIDE ANGLE LENS. 
4 TIMES THE FIELD OF VIEW 


price £15* 12-5 


BOTH LENSES HAVE »— 
+« “D’ Type Black Anodised Mounts 
+ Positive Click Stops 


+ “Dallcoated " for Maximum 
Contrast. 


GET A CLOSE UP BY USING A 


DALLMEYER 14’—38mm £/1.9 


LONG FOCUS LENS 
3 MAGS. 
price £18° 11-4 


FOR practically ALL 8mm Cameras, 
including Bolex, Bell & Howell, Cima, 
Keystone, Revere, Yashica etc. 


Ask for illustrated literoture—stocked by al! good Dealers: 


TD. Church End Works, 
J. H. D Mtr me London. 


‘To as 


The Lens Specialists for over 100 years — Willesden 65213 
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FAREWELL T0 AN EDITOR 


AFTER TWENTY-SEVEN years, Gordon Malthouse has handed over the editor- 
ship of Amateur Cine World to a successor. During his period of office he 
has done more, perhaps, than any other individual to promote the interests 
of amateur film makers both in Britain and overseas. To say that he will be 
missed would be an understatement. 

Although he was never one to seek personal fame, this magazine has, to 
a large extent, been an expression of his character. His enthusiasm, fair- 
mindedness and devotion to accuracy were manifest on every page. The high- 
est reward he sought and attained was to see ACW gain steadily in strength 
and authority over the years. 

Since the news of his departure became known a few weeks ago, many 
tributes from regular readers and contributors have reached this office and 
we know he would wish to join us in thanking all those who have written. 
Typical of the affection he inspired is this from the author of “8mm. View- 
point” 

His gentle wisdom made ACW, in my view, quite different from any other 
journal. There was always plenty of room for arguments but never for cheap 
gib r easy Vic_ories over noisy opponents His aim was, quite simply, to 
help and this he did, as I and a whole previous generation of writers on cine 
matography have par icular reason to kn¢ 

One of his older colleagues recalls the original statement of editorial policy 
which he made in 1934: “Independence and honest, impartial opinion are 
the keynotes of this journal. Beginner and advanced enthusiast alike will 
find their needs catered for in our pages, for we seek to make Amateur Cine 
World completely representative of the amateur cine movement. Our title 
implies it. We shall do our best to live up to it.’ 

We who now inherit ACW’s tradition of service to the reader know that 

» are not embarking on an easy task but certainly we shall not fail for want 

a good example 


AND WELCOME TO THE NEW TEAM 


EDITOR 


TONY ROSE, was formerly assistant Editor of ACW. He was first 
featured in these p.ges as a fi viker (he wrote and directed his 
first Ten Best winner in 1949) ) as a frequent contributor. He 
became editor of the popular monthly, Amateur Movi: Miker, when 
Fountain Press launched it in 1957. Author of several books, inc!u- 
ding The Simple Art of Making f und Tackle Movie Making This 
Way, he also writes the scripts for the B.B.C. Television prog-amme, 
Film Club, which starts trans: n again on November 8, and still 
finds time to make his own fiims 


rECHNICAL PHILIP JENKINS’ appointment is a fitting acknowledgement of the 

EDITOR careful, detailed and often anonymous work that he his been doing 
on ACW Test Reports and other technical articles for many years. 
Formerly a member of the Research Department of Ilford Ltd., his 
encyclopedic knowledge of equipment is equalled by a passionate 
interest in new developments and a determination to keep abreast 
of them. His personal library probably contiins more cine informa- 
tion than is possessed by anyone else in Britain, and he is especially 
proud of his complete set of Journals of the Society of Motion 
Picture & Television Engineers. He is a member of the BKS, 
SMPTE, a Fellow of the Royal Photographic Society and author of 
Colour Separation Negatives. 


GEORGE ZYGMUND, has been a photographic journalist for most 
of his working life. An avid 8mm. enthusiast, he primarily makes 
films for ‘family showing only’. Before joining ACW he worked on 
public relations for the Photographic Information Council, writin 
three weekly columns which were published in more than | 
local newspapers throughout the United Kingdom and Eire. 


ASSISTANT 
EDITOR 








DOLLONDS| @ 


LOOK FOR THE OWL IN THE WINDOW 
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Undercover Work! Nothing sinister—far from it! Most of your Movie activities will 
now be indoors and the Projector comes into its own. But cameras are still rolling, with 


the help of modern — Lighting Units. 


Is yours on the move? 


We can get you started! 





“anim. 
Bolex 
is 5 


Projector 


ly gives a perfect picture at 
picture flicker free at 5 f.p.s 
ng time of static subjects 
One need only make a 

nal filming speed for a 
p.s. One thus has a 
tage of perfect viewing 
amp; f/1-3 Hi-Fi lens 
ingle control for lamp 


i rew Price 
£57 .10.0 


f £11100 and 12 month 
42 153 


Weston 


sf 
at 5 


ly p 


Master IV 


Bell & Howell 
OO 
\OG4 os 


$6 
a 


2 Proval 


rewind 
and gear driven 
ree! arms 
14 to 24 f.p.s 
oyection 
in its own case 
€ omplete with lamp 
£5 9. is .6 
eposit of £11 18/6 and 


Or Der 12 monthly payments of 
£460, or |8 at £2,188 


| Yvar 


The New Eumig 
Smm. Projectors 


g P8. Automatic featuring 
» Zoom Lens and automatic 
revious features of forward, 
projection; power rewind 
ty projection lamp. Complete 
reel. £39/10/0, or deposit of 
nthly payments of €4/11/11. 
Eumig P8 Phonomatic 
As above but with 6b nm sound coupling device 
£46 15/0, or deposit of £515 Oand 8 monthly payments 
of 4578 


This is the 


Bolex DSLA 


ne atest version 
ss camera 


Simm. 


Simple Galvanometer 
ng for rail lenses ex 


Backwind 
Built-in 
ns Tur 


terchangeable 


Light Meter 

ret 

lenses 
with en 
ang zoom 


ewfinder 

aved fields 

»verments 
It-in 55mm view 

nder lens 

@ Variable shutter 

@ 7 filming speeds 
bodied in a 

the lenses are inter- 


All these features 

raditonal 
chan — the user may DOSE 
Complete with 


£95 .9.8 
Or Deposit of €19/9 8 with 18 monthly payments of 


£4/12,/11 or 24 at €3/12/10. Pistol grip «6 15 bd extra 


Bolex BSL A 


rret model with backwind 
bed above Again the 


Bolex precis A 
best suits his purpo [3mm 


{/1-8 Yvar in focusing 


The Smm. 
This is the twin-lens ¢ 
and other features as descr 
lenses are interchangeable so any pair may be selected 
to suit the user Price complete with i3mm. f/1'8 
n focusing mount , £87 10/6, or 
£17 10.6 with 18 ¢ ¥y payments of €4/5/7 or 24 
at €3,7/1. Pistol grip ts iS 8 extra 


design of | 


the combination that | 


Deposit of | 


Movie Top Lites 


A new two-lamp with flexible arms and centre 
camera fixing position. Now in stock. Designed for 
ise with E.S. Photofloods with built-in reflectors 
Top-Lite Twin Lamp Uuit, £3/17/0. 

Photofloods for above, each 17 6d. 

Top-Lite complete with two — £5/12/0. 


nit 


Simin. am Seieiinas 


Complete with 
White Light’ 
u-Flector 
variable 
motor 
rewind 
Filmovara 


Zoom lens 


£36 .0.0 
Or Deposit of 
£4/0/0 and 8 
monthly pay- 


ments of £4/4/0. 


With f/1-9 universal focal 


lens, accepts telephoto 
p lens attach- 
dial 


ex- 


and close-u 
ments. Calculator 
with international 


posure guide symbols 
Single 


Complete with case 
£24.2.3 


Or Deposit of £3/2/3 and 


8 monthly payments of 


speed shutter 





AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LONDON 

28, Old Bond Street, W.1 
428, Strand, W.C.2 Mple Bar 60¢ 

1, Copthall Chambers, Ange! Court, E.C.2 

35, Brompion Road, §.W.3 . KENsingtor 
2, Northumberland Avenue, W.C.2 

217-218, Tottenham Court Road, W.1 

25a, Seven Sisters Road, Holloway, N.7 

17, Topsfield Parade, Crouch End, N.3 

41, Bond Street, Ealing, W.5. Tel. BALing 
69, Streatham Hill, §.W.2. ( Penros r 


GREATER LONDON 
CROYDON : 12, George Street 

N. HARROW : 537, Pinner Road 
KINGSTON : 30-32, Thames Street. Te! 


CROydon 
UN Der 


PROVINCIAL 

BRIGHTON : 33, St. James's Street 
BOLTON : 21, Market Street. 1 
CANTERBURY : 38, High Street 
CARDIFF : 95, Queen Street 
DONCASTER : 26, High Street. 
HEREFORD : 29. High Town 
LEEDS : 37, Bond Street. | “ 
LEEDS: 55, The Headrow. 1: eeds 25717 

LIVERPOOL : 65-67, Da e Street. Tel. L'pool Central 6711. 


Hereford 2746 
10 


LIVERPOOL : 71, Bold Street. Tel. L'po 
ag ors Deansgate 


MIDDLESBROUGH 25, ‘Lintborpe Road. 
M Z 
NEWPORT MON 


. Commercial Street 

NORTHAMPTON 63, Siiagien Street. 

SALISBURY rs 

gi ya et 
T 


s 


& 19, Gethestas Street. Te 
59-61, New Road, Six Dials. 
Tel. Swansea 5442 
Yeovil 490 


SWANSEA 34. ‘Castle Street 
YEOVIL : 2, High Street. Te! 











dmateur Cine World - October 26, 196! 


Don't just concentrate on the events themselves, the 
preliminaries are just as important 


Philip Warner 


gives you 
the facts 


about... 


Rallying 
with a M 


MOVIE MAKERS looking for new sub 
jects would do well to visit a nearby 
motor club. The raison d’étre of most 
clubs is competition events, and a film 
record of these will be of interest 
not only to yourself, but to the mem- 
bers. It is often possible to persuade 

a club to pay for film stock in ex- 

change for their being able to use it 

at their own meetings and for club 
publicity, 

I know of one club where an 8mm. 
film of the year’s events is used to at- 
tract members to the otherwise 
unpopular Annual General Meeting. 
Usually the Treasurer manages to col- 
lect enough subscription arrears to 
pay the cost of the film several times 
over. 

The usual Motor Club competition 
events fall into four main classes :— 
RALLIES which range from the “pic- 

nic” rallies for the whole family 
up to the really intensive 12 and 
24-hour events. 

DRIVING TESTS when competitors 
are required to manoeuvre in, out 
and around various obstacles 
quickly and accurately 


a** 


HILL CLIMBS and SPRINTS which 
are usually no more than a “belt” 
up a hill or along a straight 
against a stopwatch. 

AUTOCROSS -where drivers have to 
make one or more laps round a 
tight, twisty and usually loose cir 
cuit against a stopwatch. 

Rallies are probably the most difficult 

subject to film but easily the most re- 

warding. As the prospective audience 
is likely to be an informed one it is as 
well to have at least some experience 
of rallying or to find a technical 
adviser. Disjointed shots of cars start- 
ing, flashing past the camera and 
finishing will not please keen motorists 
whose interest in rallying will be in 
participation and not as spectators. 

The really successful film will be the 

one that puts the audience in the 

driver’s seat. Unfortunately you can- 
not get this feel into your film by 
competing yourself as you will almost 
certainly find that you have little time 
to use your camera without jeopardis- 
ing your crew's chances 

If you are a member of the club and 
the chief marshall can trust you to 


ovie Camera 


keep a secret he will supply you with 
advance information of the route and 
possibly a route sheet as well. Assum- 
ing you have this information and 
plan a full coverage of the event you 
might work along the following lines. 
Start 

The scrutineers check and seal the 
cars. Competitors sign in and are 
clocked out—a series of rapid cuts 
between the second hand of the clock 
approaching zero and the driver's face 
or hands on the wheel can be effective 
if used once. For some reason motor 
club audiences seem to enjoy se- 
quences showing last minute panics 
as when the navigator loses his stop- 
watch or the windscreen wipers fail a 
few minutes before the start. 


Daylight Sections 
As most rallies are routed in a circle 
back to the start you will be able to 
leap-frog ahead of the field to the 
second or third section and await the 
arrival of a few cars at a check point. 
If possible choose a check point where 
the drivers are to carry out a driving 
Continued on page 655 
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A Company in 


69 STREATHAM HILL, LONDON, 


CINE CAMERAS 


Bauer ‘88° f/|-9 Kinoplan, Bayonet Mount 

Cima D868 semi Automatic, {/|:9, as new 

Specto Colorshot, {/2'5 as new 

Buicx BEL, {/| 8, as new 

Bauer 88B, {/!-9, semi-automatic, light meter, outfit case 

8mm. Zeiss Movinette 6, {/2:8 lens, as new 

8mm. “Cinekon” (Japanese) {/2:8, electric motor, exposure 
meter, W/A and Tele attachments, cases, Very slightly used 

8mm. B.H. 624 EV Autoset with case 

8mm. Bolex B.8SL. Twin Turret, 2 lenses, as new 

8mm. Bolex D.8L. Triple Turret, f/|-8, as new 

8mm. Eumig C.3M. Triple Turret, Pistol Grip, new 

8mm. Agfa Movex Automatic, f/!'9, as new 

8mm. Bell & Howell 624, {/2:3 lens with telephoto attachment, 
case 

témm. Bolex H1é6, {/2:8 |"; case 

8mm. Cine Kodak Model 8-25, {/2:7 

lémm. Bell-Howell Autoload Turret, {/! 9 

lémm. Bell-Howell Autoload, 50° mags., {/1°9, case 

lémm. Kodak Model ‘K’, f/|-9 100° spools 


8mm. 
8mm. 
8mm. 
8mm. 
8mm. 


SOUND PROJECTORS 


16mm. Victor ‘40’. British Black case, choice of 2 

Ampro Model X.A.M. (U.S5.A.) 750-1000W. lamp. A.C. motor 
Sound speed only. Very quiet mechanically. Ampro Non Sunc 
and projector stand 

G.B. L.516. Selection always available from 

lémm. Bell Howell model 622 ‘Sapphire’. 750-!000w. Very sm 
clean 

lémm. B.T.H. model 301 750w. 12° Speaker, Choice of threefrom £75 

Bell a mane ‘401" 750-1000w. lamp. 12° Speaker, Transformer 
Fully servic £100 

lémm 2 e H. Model S.R.B., not overhauled but working well 
Compl 28 


£72 


£82 
«53 





PENROSE (CINE) LTD. 


the Doltlond Group 
S.W.2 


coocoeoo scoeooo scooocoeso 


Phone: Tulse _ Hill 


SILENT PROJECTORS 


lémm. Specto $00 with case 

8mm. Bolex M.8.R. Overhauled, very clean 

lémm. Specto Standard (Black), 400/t 

lémm. Kodascope Model ‘L’, 750w. AC/DC Resistance Unit. 
With cases. Very clean condition 

95mm. Pathe ‘Gem’. !2v. |00w. lamp, case 

lémm. Bell-Howell ‘613’. 750w. lamp, case, unmarked 


5602 /3 


PROJECTION LENSES 


2° Maxlite, Type ‘B’ (B-H) coated 

3° Maxlite, Type *C,’ Ampro, Victor etc., 
14° Dalimeyer, Type ‘D’ Debrie 

2," T.T.H., Type ‘H’ B.T.H. 

3° T.F.04., "Type ‘HH’ B.T.H. 

65 and 75mm. for L516 


Coated 





WANTED . ° CASH OR PART EXCHANGE 
GOOD Iémm. SOUNDFILM ee we tr ESPECIALLY 
G.B. 1.516, GB. 601, 62i, . B.T.H. 301, 450, 
AMPRO DEBRIE 





DETAILS FIRST PLEASE 








ACCESSORIES 


Polyfoc “Zoom” lens, fits Camex, etc 

ising Hilla 2 light bar 

Siemens All Metal Rewind Bench 8/l6mm. Folding arms with 
adjustable winding tension 

Bolex Pistol Grip POFRA, as new 

Geloso V.H.F. Tuner Unit in Plastic case 
£18 10 O 

Dalimeyer Super Six |! 
£1400 

Mullard (Specto) Amplifier. As new 


Self powered. List 


coated new. ‘D’ mount for Debrie. List 





ON THESGREEN 
EVERY 
MILLIMETRE 
COUNTS! 


Before you choose your equipment see for 
yourself which gauge will give you crisp, sharp 
enlargements. Compare these figures and you 
will see that the 9-Smm. image requires far less 
enlargement than the 8mm. image and it will give 
you results comparable with |6mm. at less expense. 
Obviously the degree of enlargement needed for 
9-Smm. is very close to the l6mm. enlargement 
size. Try Pathescope 95mm. cameras and pro- 
jectors and see the BIG improvements you will 
enjoy. 


Vthé , 


Pathescope (London) Ltd., 38/39 Brooke Street, Holborn, 


London, E.C.1. 





The l6mm. image 9:16 x 7-26mm., 
projected on to a screen 4fct wide 


i enlarged only—15,099 times 


The 95mm. image 8-2 x 6:15mm., 
projected on to the same screen is 


enlarged only: 21,415 times 


- 


The 8mm. imoge 4:37 x 3-28mm., 
also projected on the same screen 


is enlarged 75,405 times 


THE PATHE LIDO 9° CINE CAMERA 


GOLD MEDALLIST AT MILAN FAIR 


Exceptional quality throughout... 
crisper screen enlargements. 


9-Smm. to give 


4 speeds—8, 16, 24, 32, and single frame 
Berthiot bloomed f/!-9 focusing lens. 
Alternative C Mount lenses available. 
Long running motor. 

Automatic film counter. 

Weight 23 Ib. 


With plastic wrist strap; in Presentation Box 
Single Speed, €51.17.3 4 Speed, £60.2.3. 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 
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Rallying. —continued from page 653 

or braking test and try and get shots 
of the navigator working out the route 
for the first leg of the next section 
before the car moves off. 

Informed motor club audiences 
would enjoy a sequence of a driver 
overshooting a secret check point but 
this might be too obscure for the aver- 
age audience. Get ahead of the field 
again and station yourself at a few of 
the more difficult parts of the route 
A car hopelessly bogged in the mud 
with the crew digging like demons or 
a car sliding almost to the limit of 
control on an unexpected tight, loose 
corner will bring howls of sadistic de- 
light from the average audience. 
Night Sections 
If you are using colour you will be 
limited to a few shots of cars with 
headlights shining in the dusk and 
dawn to convey the impression of a 
rally at night Never use bright lights 
which will destroy the driver's night 
vision, but you might consider inter- 
cutting your colour material with 
available light sequences shot on fast 
monochrome 
Finish 
Unlike many motor races, the winner 
of a rally is not usually known until 
the last competitor is back and all the 
route sheets calculated. The first car 
across the finishing line is most un- 
likely to be the winner (the driver 
probably lost his way and opened his 
sealed envelope). The best way to 
If you can eget into the ‘pits’, you will have 
ample opportunity to film ‘backstage 
material that will add much to the audi- 

ence interest of your film. 


e934 VF 


urs make wonderful 


vill soon get bored with 


Shoo! pient o f-away 


muc! 
footage as you can spare on each ca! 
and crew with particular emphasis on 
the crew’s reactions and the condition 
of the car. You may be able to com 
plete the film with the presentation of 
the prizes although this is usually done 
dance or dinner 


cover the finish is to shoot as 


later at a 


Driving Tests 


there are 
saloon cars, sports 
and specials, with the markers 
being moved round to make a differ 
ent obstacle for test. As there 
may be 20 or 30 cars attempting 5 or 6 
different tests it will be easy to perm 
any 6 from 30 so that you never show 
the same car attempting the same test 
from the same viewpoint more than 
once (unless you do this deliberately 
for a comparison of a car's perform- 
ance or a driver’s technique) 
Establish the overall layout of each 
test by a high, long shot before mov- 
ing in to close ups of spinning wheels, 
brake lights, hands crossed on the 
wheel and medium shots of cars just 
managing to get in the “garage” and 
cars spinning on the handbrake to get 
round a pylon. Cut away shots are as 
important as always should in 
clude lots of close ups of interesting 
cars modifications, preparations 
by the score boards or pro- 
grammes (for titles), stop watches (not 
please) and the usual spec- 
tator reaction shots. The build-up of 
rubber from tyres on the start line 
might be a good running gag 


In most dr test 
three 


cars 


ving events 


classes fol 


each 


and 


and 


drivers, 


too many, 


movie 


seein2 car 


moderation. An 
flash on the screen. 
winuily. 


material but in 
ajter car 


s for for cor 


Hill Climbs and Sprints 

be very dull to the disin- 
terested spectator and it is difficult to 
liven up a film even with the various 
relief cut aways mentioned above. If 
you want to film the event I suggest 
keeping it short for eventual inclusion 
n a longer film about the club’s activi- 
the whole season. 


These can 


ties over 
Autocross 
In this type of event the driver is try- 
ing to beat the clock round a loose 
the resultant “sideways 
can be interesting to spec- 
il they become bored with 
the repetition. The interest is primarily 
in participation and by a fairly techni- 
cal comparison of performance and 
technique. Here again I suggest that 
this is a more suitable subject for in- 
a longer film, relieved by 
spectators, etc. Most 
drivers would be pleased to take a pas- 
senger for a practice circuit and you 
should get some good shots from the 
back seat through the windscreen. If 
vou do this be sure to include some 
part of the car in your shot and the 
driver's hands on the wheel as he 
tight corner. Don’t be 
surprised if it looks a lot slower on 
the screen than it seemed on the car. 
A word of caution which applies to 
all competition motoring events. If 
you think you may be standing in an 
inconvenient or dangerous place be 
sure to ask the officials first. A car in 
a viewfinder looks much further away 
than it really is! ¥ 


circuit and 
motoring” 


tators un 


clusion in 


cut aways of 


negotiates a 
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Spotting the scenes which were in the original Broadway play 
and those which have been added in a desperate attempt to turn 


it into a movie is one way of getting a little pleasure out of this 


week's new release, “ The Pleasure of His Company” 


STAGE-BOUND 


COMEDY 


PLAYS are notoriously difficult to 
adapt successfully for the screen. And 
comedy plays are probably the most 
resistant of all to adaptation. In the 
theatre, after all, comedy depends 
almost entirely on dialogue. Char 
acters and situations which are accept- 
ably farcical on the stage are 
ill-suited to the cinema's needs, and 
the restricted number of settings can 
become dreadfully monotonous on 
the screen. Even with a _ riotous 
yriginal the chances of effective trans- 
lation from one medium to the other 
are none too hopeful. Judging by the 
end result of The Pleasure of His Com- 
which Samuel Taylor has 
adapted from his own long-running 
Broadway play, the foundations were 
so feeble that the project was doomed 
from the start 

The tilm offers Fred Astaire as the 
international playboy father of a girl 
he has neglected since she was born 
Learning of her forthcoming marriage 
to a cattle breeder (Tab Hunter), he 
dashes back from Kenya to the San 
Francisco mansion where his ex-wife 
(Lilli Paimer) lives with her second, 
more sober husband (Gary Merrill) 
Enchanted with his daughter (Debbie 
Reynolds), he tries to talk her into 
postponing her marriage and dashing 
off with him on a world tour, simul- 
taneously making lighthearted efforts 
towards re-establishing relationships 
with her mother. 

Even in synopsis form this is clearly 
no rib cracker, and I doubt whether 
the theatre version could have been 
much livelier than the film. George 
Seaton, the director, has grabbed 
every chance of getting out of the 
mansion interiors in which all the 
action only too obviously took place 


pany 


by Alec Gittings 


A MOVIE MAKER AT THE 
CINEMA 


I counted three real efforts at visual 
impact during the film’s 114 minutes. 
At one point the camera turns 
through what seems to be a 180 degree 
pan from the fog beyond a terrace to 
the father and daughter dancing in- 
doors, seen through the window. 
Apart from explaining the fog-horn 
sounds which resound through the fol- 
lowing scene (“D.d you ever hear a 
rhinoceros in labour?” enquires 
Astaire brightly), it pretty 
futile. 

It's easier to see the point of a 
camera retreat from the pensive 
Debbie Reynolds as she sits sipping 
a glass of milk, innocent of the white 
moustache she’s given herself at the 
first gulp. It’s the last shot in a father- 
daughter scene, and is meant to stress 
that she’s only a very young girl. But 
tenderness is the last quality this hard- 
bitten production incorporates, and 
the shot misfires. An aerial shot look- 
ing down upon the church where the 
wedding rehearsal is taking place and 
observing bride and groom each 
scurrying out separately with a dis- 
traught relative after a major row is 
accompanied by the chiming bells, 
and is clearly supposed to look rather 
funny. But even this has little impact. 

The charm of the Astaire character, 
which is a key point of the story, is 
non-existent. Instead, the playboy 
seems a spoilt, foolish boor, forever 
boasting of places visited and things 
done and talking of distant delights 


seems 


ON STAGE. Tab Hunter and Debbie 

Reynolds rehearse a scene for The 

Pleasure of His Company. In the back- 

ground you can catch a glimpse of the huge 

two-storey set which was left standing for 

eight months during the Hollywood actors’ 
strike. 


ON SCREEN. Fred Astaire, Debbie 
Reynolds and Lilli Palmer as they appear 
in the film. 
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with the kind of phoney romanticism 
that soon grates. His first appearance, 
talking a dreadful pidgin English to 
his ex-wife’s Oriental houseboy 
(Harold Fong, once the director’s 
houseboy) who is presented through- 
out is if he were some kind of cute 
chimpanzee, is distasteful to the point 
of nausea, and almost all of Astaire’s 
own appeal is lost in the horrid de- 
mands of Taylor’s screenplay. Typical 
of the general level of humour is the 
moment when a character telephoning 
to another takes the bellow of a prize 
bull in the background for their 
answer and says, “You shouldn't feel 
like that about it... .” 

Significantly, the few good things 
depend on the timing of the players. 
Astaire gazes at the rear view of his 
ex-wife stooping and murmurs, “You 
haven't changed” —and makes it 
sound amusing. Later he finds a private 
cable still tacky with the glue with 
which she’s tried to reseal it and de- 
livers a splendidly accusing, sorrowful 
grimace. Even Tab Hunter brings off 
the conclusion of an outburst when he 
takes an angry swig at a glass without 
taking his cigarette out first. 

But the only sustained performance 
is that of Lilli Palmer, brooding and 
skulking, glowering and trumpeting as 
her ex-husband wrecks what she calls 
“the happiness of blessed tranquility.” 
Each time she appears she enlivens 
and dominates the scene by the sheet 
buoyancy of her personality 


Strike-bound Set 


The Pleasure of His Company was 
brought to a total halt after seven 
weeks’ shooting by the American 
actors’ strike. The production team 
had commitments in Europe, and 
couldn't afford to wait for the strike 
to end, so every costume, every piece 
of furniture and every prop was 
labelled and stored and the vast two- 
storey set representing the mansion 
interior was left standing. It was eight 
months before shooting resumed. (The 
costume designer reported that she 
didn’t have to alter any of the cos- 
tumes she'd created for the two female 
stars.) I wouldn't like to wager which 
scenes were shot before or after the 
eight month pause, quite a tribute to 
the continuity. The mustardy Techni- 
color camerawork doesn’t give the 
game away, either. But I can’t help 
feeling this production was hardly 
worth starting once, let alone twice 


Correspondence 





Appeal 

ABOUT THREE WEEKS ago I sent an 8mm 
Kodachrome film to Kodak for proces- 
sing and this film was of the Christening 
of my son. You can imagine my dis- 
appointment, therefore, when I received 
a fortnight ago a film of someone's holi- 
day abroad. I have taken this matter 
up with Kodak and re‘urned the incorrect 
film to them. They apologised for their 
error, advising when my film 
turned they would send it on to me 

I know that quite a lot of people who 
shoot films do not own projectors, and, 
therefore, it may be that the person who 
has my film is not aware that he has the 
wrong one 

I should like to appeal through your 
columns for this film, as obviously it 1s 
of great sentimental value to me, and 
cannot be of any use whatsoever to the 
present holder 
Luton, Beds 


was re- 


K. WILLIAMSON 


Come To Paris 

spurred to write to you 
lifficulties experienced by 
Double Run obtaining a supply of 
Kodachrome II (8mm. Viewpoint 
ACW September 21). 

This is the latest article which I have 
read throughout the summer concerning 
difficulties in obtaining this particular: 
film. I even read an article a couple of 
months ago advising British readers 
travelling to the Continent for their holi- 
days to take a stock of this film with 
them as, it went on, Kodachrome Il 
would not be generally available on the 
Continent until about October 

My own experience, residing in Paris, 
is that I obtained my first spool of this 
film in the normal way some time just 
after Whitsun. Since then I have bought 
it easily both in Paris and throughout the 
French Riviera when on holiday in June. 

Contrary to the difficulties outlined by 
Double Run in Britain, I have seen 
Kodachrome II openly displayed in the 
vast majority of photographic shops over 
here, and have never been disappointed 
on asking for it. 

The only restriction initially imposed 
was that a customer could only buy one 
or two spools at a time in view of the 
initial short supply. Judging from the 
quantities I see in the shops now, even 
this slight difficulty must no longer exist. 

I can only suggest that Double Run 
takes a weekend trip to Paris when he 
next needs to stock up. I can assure him 


1 HAVE BEEN 
about the 


that he will spend a more profitable 
weekend in every way than tramping 
“around town” on a frustrating crusade 
which terminates in his obtaining only 
one spool! 
Paris A. W. MACKIE 


The Kodachrome Hunters 


iT 1s seldom I am stirred enough to in- 
flict my letters on Editors, but feel some 
reply is due to Double Run’s comments 
entitled “In Search of Kodachrome II. 

I work in a chemist shop in a holiday 
town and in the summer at least my 
time is fully occupied with the photo- 
graphic side. 

This year has seen the sudden appear- 
ance of a new cine type “The Koda- 
chrome II Hunter”. He appears, hot and 
perspiring at the counter having just 
arrived in town and raced down from 
the shop up the road. “Kodachrome I1?” 
he gasps. He waits only as long as it 
takes you to say “I’m sorry, Sir, but...” 
and he’s gone! Shooting out through the 
door like a rabbit from his burrow, and 
where is he bound in such. desperate 
haste? Why to the next photo shop, of 
course, where the performance is staged 
again. It is no exaggeration to say that 
there hundreds of these types of 
customers this summer, all like Double 
Run, in search of Kodachrome Il. 

Of course I do agree that this business 
of appraising each customer before de- 
ciding to hand him a roll of the film, as 
suffered by Double Run in one shop, is 
simply dreadful, but the whole problem 
of allocating it was thrust on the dealer. 

We only offered Kodachrome II to 
people who asked for ordinary Koda- 
chrome, on the assumption that the 
people who had used Kodachrome over 
the years had by their support madeé 
Kodachrome II possible. We felt this 
was fair and reasonable. The “Koda- 
chrome Hunters” were apologetically 
told we had used our allocation. 

Double Run’s deprecating remarks 
about girl assistants in chemist shops 
may be true in substance in some cases 
in as much as some of them do not 
match up with his knowledge of cine 
matography. However, I think he should 
remember that although he may have 
his difficulties when dealing with these 
stupid people, they also have their prob- 
lems 

One of the worst is the superior cus- 
tomer 
Bude 


were 


L. KETLEY 
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DUNLOP 


FILM LIBRARY 


HINTS FOR BORROWERS 


Use the booking form provided with 
the catalogue. 


Try to book films at least six 
weeks ahead. 


If possible give alternative dates. 


Do not rewind the films. On return to the 
library every film is rewound on an 
automatic examining machine. 


Please post the films back the day after 
your show. If you hold on to the films fora 
day or two the next borrower may not 
receive them in time. 


Send for a complete catalogue of films in 
the Dunlop Film Library to:— 


FILM SECTION 


PUBLIC RELATIONS DEPARTMENT 


Duniop Rubber Company Ltd., 10/12 King Street, London, S.W.1. 
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FOR YOUR ENTERTAINMENT 





An ACW Guide to 


400 
SPONSORED FILMS 


They cover a fascinating variety 
of subjects 


They contain little direct 
advertising 


They cost you next to nothing 


A still from the film 

ON SAFARI 

(Dunlop Rubber Co. Ltd.) 

Also starring Armand and Michela Denis 
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From “Six Candles” made for the British Insurance Association 


A dramatic scene from one of the many 
hundreds of films available—entirely free— 


from Sound Services Film Library 


Send 5/- now for comprehensive catalogue 
SOUND-SERVICES LIMITED 
An Associate of The Film Producers Guild Ltd 


WILTON CRESCENT LONDON SW19_ TEL LIBERTY 4291 


TGA 607A 
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What Sponsored Films are about 


HOW MANY people who own or have access to 
16mm. projectors realise that there are literally 
hundreds of sponsored films available to them 
either on free loan or for a nominal charge to 
include postage and wear and tear? It is a pity 
that many amateurs overlook this source as 
what better (and more comfortable) way can 
there be of learning filmcraft than by watching 
good short films made usually on a low budget 
and with subject matter well within the scope of 
an enthusiastic amateur. 

Sponsored films are far from being blatant 
advertising material and it is a pity that so many 
people associate the word “documentary” with 
“dull”. In fact documentary directors have to 
offset the handicap of what might be not par- 
ticularly appealing subject matter by using an 
imaginative, stimulating, and creative approach. 
It is no accident that modern feature directors 
are attempting to revive the cinema industry by 
introducing this “documentary approach’, com- 
bining realism with imaginative photography. 

Many sponsored films are “prestige’’ produc- 
tions and are made not directly to boost sales 
but to enhance the sponsor's reputation. A 
large concern, for example, may like to have its 
name associated with a good film on a worthy 
subject such as child care which a company 
producing entertainment films might not like to 
handle due to lack of “box office” appeal. The 
earliest prestige documentary was Drifters, pro- 
duced in the silent days about the fishing indus- 
try, and pioneers such as the G.P.O. Film Unit 
led the way, later followed by the Crown Film 
Unit, unfortunately disbanded as an economy 
measure after the war. 

Apart from British Transport Films and the 
Central Office of Information, private enterprise 
has now taken over this field and all those who 
value film as an artform rather than a‘ spectacle” 
should be grateful to the industrial firms con- 
cerned. 


Who can borrow and how 


Sponsored film distributors make little or no 
charge for film hire and may therefore be more 
selective in accepting requests from prospective 
borrowers. Most sponsors or their distributors 


a*** 


state in their film catalogues ‘Free loan to clubs, 
associations, etc.” but the “etc.” is usually taken 
to include shows for parties and even “one 
man” film shows, depending on such factors as 
the pressure of demand for the film and in some 
cases the considered reliability of your projec- 
tor—you may be asked to complete a question- 
naire. Some of the larger sponsored film 
libraries require you to join the library for a small 
annual subscription. Films are normally loaned 
for one day only but many sponsors send you 
the film a few days early depending on other 
bookings and while films are usually supplied 
in good condition it is, of course, desirable to 
run through a film before presentation to an 
audience. 


How this Index is compiled 


The following index contains some of the more 
interesting titles sponsored by industrial firms, 
Government Departments, Associations and 
Societies. All films shown are supplied on free 
loan (you only have to pay the postage back to 
the sponsor) except for a few titles for which a 
postage “both ways” and/or small wear and 
tear charge is made and these are marked with 
an asterisk. Film libraries of Missionary Societies 
etc. charge higher fees in lieu of donations. 
The British Film Institute film library, while not 
being a “sponsored” one, does retain a few 
films which were originally sponsored produc- 
tions now retained for their historical interest. 
A few of these have been included where they 
might be considered indispensible to complete 
a programme of more orthodox sponsored 
productions. 

For instance, if showing a French Institute 
film on the liberation of France a very exciting 
evening's viewing could be had by coupling this 
with one of the Nazi films of the defeat of 
France from the B.F.I., entitling the evening's 
performance “Film as Propaganda”. 

It is difficult to list certain films under an 
accurate heading, so these titles have been 
placed in the nearest suitable category with a 
further note as to audience suitability. The 
names and addressers of the distributors of the 
titles mentioned (only) are included at the end 
of the guide. 
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1961 Supplement 
to the British Transport Film catalog Ls Ee 


listing a number of recently completed films and filmstrips 
on travel and transport subjects—many in colour 
and all on free loan 


wre now for your copy to the 
Chief Officer (Films) 


British Transport Commission 


25 Savile Row London W1 





KEEPING 
UP TO 
DATE? 





Electricity is the power of the future. Films are the 
best way of keeping the community up to date with 
electrical progress. 

The Electrical Development Association has a 
wide range of 16 mm films, appealing to every type 
of audience, available on free loan. 





The two latest films are: 


TIME TO COME-of particular interest to women, 
giving the latest news of the advantages of the modern 
electric cooker. 


THE MODERN ELECTRIC REFRIGERATOR 
—another instructional film in this very popular series. 








For further details of these series,and also films on electricity 
in agriculture and industry, write for free catalogues to: 


E.D.A. (ACW 3), 2 SAVOY HILL, LONDON, W.C.2. 


NAME .......... 
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This list is not complete but contains a selection 
of the more interesting titles from the better known 
sponsor's libraries. All films listed have a running 
time of less than 35 minutes unless marked to the 
contrary and all films are available on free loan 
unless marked with an * and in this case prices 


RECOMMENDED TITLES 


will be found under the names and addresses of 
distributors, appearing in alphabetical order at the 
end of this index. Colour films are marked “Col.” 
Comments have been made under the Film Titles 
where titles are not self-explanatory or where some 
comment is felt to be of particular interest. 











Explanation of Symbols: 
S=Specialised Audience 


AE= Adult Education 
E—Entertainment 


CE=Child Education 


G=General Audience 


L= Over 35 minutes duration 


AC= Of particular interest to amateur cine enthusiasts and film societies 








Education 


Includes Moral 
and Religious 
Education, 
Careers, Industrial 
Training and 


Scientific. _/ 








N.B. Below is only a small selection 
from the vast amount of material 
offered. Readers are advised in parti- 
cular to obtain the catalogues of Sound 
Services, Educational Foundation for 
Visual Aids, Gaumont British Instruc- 
tional, and the Central Film Library. 
An Experiment in Towns (CFL) G.* 
Town Planning. 

Antartic Crossing (Shel!) G, E, L, Col. 
Dr. Fuchs and Hillary's famous expe- 
dition. Outstanding film. 

Any Questions on Cotton (Cotton 
Bd.) AE, S. 

Arthur Clears the Air(N.C.B.) AE, CE. 
Film on coal with interesting story. 
Ad Dei Honorem (Cath. Film Inst.) 
G.* AE, CE, 

The Passion of Christ. 

Beyond the Speed of Sound (Shell) 
AE, CE, G, Col. 

Chaucer's England (G.B. Instr.) CE, 


G, Col.* 
History with an unusual presentation. 


Commonwealth of Nations (CFL) G, 
AE, CE.* 

Survey of the British Commonwealth. 
Cooks in Clover (Gas Co.) G, Col. 
Light instructional. 

The Captive River (Shell) G, Col. 
Building of the Kariba Dam. 
Distribution of Electricity (E.D.A.) 
AE, CE. 


Experiences with an Eel (F & F) AE, 
CE.° 


Fascinating science with a moral. One 
of the well known U.S. “Moody Bible 
Inst.” Scientific series. 

Electricity in your Greenhouse 
(E.D.A.) AE, G. 

Every drop to Drink (CFL) G.” 

How London gets its water supply. 








Fishers of Men (SPCK) G, Col.* 
Background to lives of the Apostles. 
Fair Oriana (United Steel) G, Col. 
Ship Building 

The Golden Gift (M.M.S.) G, Col.* 
Religious Faith explained. 

The Garden Lawn (Fisons) G. 

Glass Eyes that See (F & F) G, Col.* 
Moody Inst. Science Film 

Horizons Unbounded (P & O) G, CE 
Col 

Good Careers film 

The Heat of the Matter (Gas Co) G 
AE, C 

Entertaining and instructional. Short 
on the many uses of Gas 

Hook Line and Sinker (Esso) G, AC, 
Col 

Livelihood of tough Scottish fishermen 
and their trawlers. First class photo- 
grapny 

Hold Back the Sea (Shell) G, AC, 
Col 


How low-lying Holland protects herself 
from floods. Very well made film 

! leave it with You (U.M.C.A.) CE, 
AE, G 

The work of David Livingstone in 
Africa. 

Into the Light (E.D.A.) AE. 

Advice on Home lighting. 

Kimono (Japan Emb.) G, CE, AE. 
Unusual: the Production of the Kimono. 
The Living Word (B.F.B.S.) CE, G.* 
Missionary work in Africa. 

Let's go Inside (Dawn Trust) CE, G.* 
Explanation of Christian services. 
Louisiana Story (Esso) G, AC, L. 
Feature documentary on Mississippi 
valley by Robert Flaherty. Famous and 
brilliant! 

The Last Candle (S.P.G.) G, Col.* 
Missionary work in Africa. 

La Famille Martin (EFVA) CE, AE.* 
Learn French this way; Language 
tuition. 

The Magic Tape (German Emb.) AE, 
CE, G. 

Explanation of the modern tape 
recorder. 

Making tron (Br. lron/St. Fed.) AE, 
CE, G. 

The Miner (N.C.B.) G, AC, Col. 

A Miner's life. Produced with feeling 
and imagination. 





New Minds for a New World (I.C.1.) 
G, AE, AC. 

A discussion with well known cele- 
brities with matching visuals on 
Britain's need for more Scientists and 
Technologists. Unusual and thought 
provoking. 


ANTARCTIC CROSSING (Petroleum 
Films Bureau), The dramatic reunion of 
Fuchs and Hillary. 


Nine Centuries of Coal (N.C.B.) G. 

Enlightened Documentary. 

New Life in Nigeria (M.M.S.) G, L, 

Col.* 

The future of Christianity in Nigeria. 

Inspiring film. 

The New Explorers (P.F.B.) G. 

Exploration for oil, Lively. 

Octavius the Baker (ital. Inst.) G, 

AC.* 

Very unusual and entertaining “Diary” 

of a baker during the Roman Empire. 

Of Books and Sloths (F & F) G, CE.* 

Moody Institute Science film. 

Our Three “‘R''s (Scottish C.F.L.) G. 

Pattern of Supply (Shell) G, AC, Col. 

Outstanding editing makes this a bril- 

liant compilation of sequences illus- 

trating Shell products from the factory 

to the consumer. 

Powered Flight (Shell) G. 

The history of Aviation. A Classic ! 

Persian Story (P.F.B.) G, Col. 

Oil in Persia and Persian life. 

A Pearl is Born (Japan Emb.) CE, G. 

The Japanese pearl industry. 

Photography at Work (S.S.) G, AC.* 

Ideal for photographers—Kodak. 

Leg Revealing Eye (P.F.B.) G, AC. 
ol. 

The uses of the cine camera. 
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The Rival World (Shell) G, AC, Col. 
Outstanding short on the Insect world. 
Revealing and imaginative. 

The Ruthless Ones (Shell) G, Col. 
Documentary on Locust control. 
Radioactivity (!.C.!.) AE, CE. 

Good instructional value 

Singapore Story (Rel. Films) G.* 
The trials of the Bishop of Singapore 
in a Jap POW camp. 

Skyhook (Shel!) G, Col 

The helicopter and its varied uses. 
Three Men, Three Ways (C.M.S.) G, 
CE, Col.* 

Religious instruction 

To Every Creature (S. Am. Miss 
Soc.) G.* 

Religious evangelism amongst the 
Indians 

Teenage Rock (Brit. Youth for Christ) 
Se, 4." 

Can the Church win British Youth? 
Provoking 


Travelling Showroom (Gas Co.) G, 
on, 


The use of gas in the home 

They Chose the Sea (B.P.) CE, Col. 

Good careers film 

The World in a Can (Heinz) G, Col. 

All the 57 varieties in an amusing film. 

pagans Does It (E.0.A.) G, Col. 
planning in the kitchen 

Universe (N.F.B. of Cam ) G.* 

A Study of outer space “Film of the 

Year’, Canadian awards 1961. 


for the long dark nights 


WRITE FOR THE FREE CATALOGUE TO: 


Health 
and Social 


Adolescence (W.F.M.H.) S.* 

The problems of Adolescence. 
Artificial Respiration (Nat. Dock Lab. 
Bd.) G. 

Instructional. Should be seen by every- 
one! 

Angry Boy (W.F.M.H.) S. 

Interesting investigation of minor 
mental troubles. 

Back to the Community (C.M.S.) 
AE, S.* 

The treatment of Lepers and their 
community. 

Biueprint for Epilepsy (B. Epilepsy 
Assoc.) S 

Epilepsy explained. Of great interest 
and value 

Conquest of the Dark (R.N.1.B.) G, 
AC 


The world of the blind cleverly revealed. 
Carlson House (B. Co. Welf. Spas.) S. 
A home for Spastics. 

Claremont (Bristo! M.O.H./Br. Co. 
Welf Spastics) S, AC. 

The famous “Ten Best" winner about 
Spastics 

The Diary of a Dog (R.S.P.C.A.) G. 
Care of your dog. 
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Escort Marine Radar (A.£.!.) G. 
Radar in the service of humanity. 


9 Far Cry (Save the Ch. Fund) G, AC, 


The well known B.B.C. Film on Korea. 
Quite outstanding film and an absolute 
“must’’. Shown at N.F.T. 

Friend of the Family (N.S.P.C.C.) G. 
The visit of the N.S.P.C.C. Inspector. 
Provoking. 

Gateway to Happiness (C. of E. Ch. 
Soc.) G. 

The work at one of this Society's 
Homes. 

Great Endeavours (Dr. Barnado's) G. 
A home for handicapped children. 
Very good. 


The Healing of M'Vondo (Bapt. M.S.) 
G * 


A visit to a leper colony in Africa. 

It's a Dangerous World (Br. Red 
Cross) G 

First Aid instruction. Should be seen, 
by 2veryone. 

Let's Keep Our Teeth (Unilever) G. 
CE. 


A Life to be Lived (Inf. Para. Fell.) 
S, AC 
Inspiring film on Polio victims. 


ri Our Darkness (R.N./.B.) G, 
AC. 


Care for the Blind. 


Like Paradise (Br. Co. of Ch.) G, AC.* 
Well known documentary on Hong 
Kong Refugees and their care. 








(don’t expect them all to be your cup of tea, 
but there’s something for most tastes) 


Film Librarian (Dept. A) 
National Coal Board 

2 Grosvenor Place 
London, S.W.1 








Over three hundred films available 
on free loan from the NATIONAL GOAL BOARD 
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ne House (Br. M.O.H.) G, 
AC. 


“Ten Best’’ winner on a home for 
Mongol children. 
N.S.P.C.C. Three 
(N.S.P.C.C.) G, AC. 
Pungent appeals shown at N.F.T. 
“Classics” of their kind 


One Man's Challenge (Emp. Rh. Co.) 
G. 


Appeals 


How one man conquered his severe 
rheumatic disability. Moving 

Over the Hill (Save the Ch. fund.) G 
Care of German Ref fugee chile dren 
The Other Man (R.A.C.) G, AE 
Driving instruction 

Our Native Shore (Esso) G, AC 
Brilliant and evocative visuals with 
creative use of sound, film on Britain's 
coast line 

Passing Your Driving Test (E 
Lambert) AE 

The Penalty (RoSPA) G 

Accident prevention. 

People Apart (B.F.!.)S, AC 

This is a provoking and quite outstand- 
ing film on Epileptics and their need for 
understanding by the public. Shown at 
the N.F.T. 

Red for Stop (RoSPA) G, AE. 
Accident prevention. 

The Rescue (R.S.P.C.A.) G, CE. 
Cruelty to Animals. 

Road Manners (Shel!) G, AE. 

Road safety presented in an interesting 
way. 

The Refugees (U.N.O.) G, AC.* 

Very good film on the world refugee 
problem. 

Rode Safely (E. Lambert) G, AE 
Motorcycle instruction 

Shyness (N.F.B. of Can.) S, AC.* 
Absorbing and unusual explanation 
of shyness in children 

Scooter Ways (E. Lambert) AE, Col 
Six Candles (Br. Ins. Assoc.) G 
Road Safety 

Steering Clear (2 parts) (E. Lambert) 
AE. 

Summer Holiday (Br. Diabetic 
Assoc.) S, AC 

What happens when healthy children 
meet up with a holiday camp for 
diabetic children 

There was a Door (Manch. Reg 
Hosp. Bd.) S, AC. 

Superb Documentary on Mental illness 
shown at the N.F.T 

Trouble was a Cat (P.D.S.A.) G, CE 
Care of your cat 

Thank You from John (Save the Ch 
fund) G. 

A refugee finds a home 


Towards Happiness (Dr. Barnado's) 


Welfare at a Dr. Barnado's home for 
orphans. 


Venezuela Looks Ahead (P.F.B.) G, 
AC. 
Well made and inspiring film on the 


conquest of disease and squalor in 
Latin America. 


SURF PATROL (Australia News & Informatior 


War under the Microscope (|.C.!.) G 
The war against diseass 
Winter Motoring (E. Lambert) AE 


Your Skin (Unilever) CE, AE, G. 
Treatment and care. 


Sport 


Includes Hobbies 
and Youth 
Activities 


Awheel in Britain (Duniop) G 
Interest film for cyclists 

Billy the Skiier (Nor. Emb.) G, Col 
Skiing Norway 

Butlin's Cross Channel Swim 1957 
(Butlins G 

saeco Grand ent She 


snthusias 


i) G Co 
motor race 
pacer ponede Selanne (Rho. Ho) 
G, CE 
World s t iamboree in Rhodesia 
eens des Alpes (Shell) G, Col 
tor racing enthusiasts 

preccrse | henten (C.F.L.) G 
Col." 
The 1958 Commonwealt 
i ard ; 
— Abroad (B.T.F.) G 

} touring enthu asts 
- Minute Mile ‘FAs G.* 
Roger Ban 
Famous Swiss Ski Runs (Swiss 
T.O.) G, Col 
The Great Game (C.F.L.) G.* 
Association Football 
Go Dummies Go (Dun 
Ice-hockey 
Judy Grinham (C.F.L.) G 
Highlights of a swimming career. 


Games at 


ster's famous “‘first’ 


Oop) G Col 








Bureau). A lifeguard patrol on Bondi beach. 


Horizons below (Dunlop) G, Col. 
(Programme A.C.W.) Underwater 
swimming film bound to win converts 
to this newest of all popular sports. 
The Hurdler (C.F.L.) G.* 

Hockey, Technique of Playing (W. 
Austr.) G, Col 

A History of Motor Racing (Shell) G. 
In two parts. An outstanding compila- 
tion film and of real value to the cinema. 
Derek Ibbotson Athletic Highlights 
7.4.1 eo 

Kick Start (Dunlop) G, Col. 

Motor cycling 

Le =f 1955 (Dunlop) G, Col. 
Methods of the Masters (Dunlop) G, 
Cc 


Golf truction. 
Melbourne Olympics (Coca Cola) G, 
Co 


Weill made record of the 1956 Olympics. 
yi Matthews (C.F.L.) G.* 

m Biography. 
Master of Judo (Jap. Emb.) S, L 
Hour film: complete Judo instruction, 
explained step by step. 
Norway Nation on Skis (Nor. Emb.) 
G. Co 


peenean Jamboree (Coca Cola) G, 


Cor plete record of the world Boy 
Scout jamboree held in Britain. 

Police Staaten (Rho. Ho.) G, Col. 
Police display in Rhodesia. 

Ski Paradise (Austrian S.T.O.) G, 
¢ 

Starting to Swim (A.S.A.) G.” 
Swimming Instruction for beginners. 
Surf Patrol (A.N.1.B.) G, Col.* 

Tough lifeguards on Bondi Beach, 
Sydney 

Tribute to Fangio (Shell) G, Col. 
Tribute to the late world champion. 
Table Tennis Masters of Japan 
(Japan Emb.) G. 











LATEST MARK 3 RECORDER 


Coated f/!-9 lens, variable iris, 2 and 16 
frames per sec. 3 speed shutter. Takes 
16mm. film in magazines. Complete with 
magazine, BRAND NEW. 


OUR PRICE £4/0/0 


Spare Magazines |0/- each 


GAS 16 mm. GUN CAMERAS 
Magazine loading, 16 f.p.s. 2in. £/3-5 lens (fixed 
focus), 24 volt. Complete with magazine 

OUR PRICE NEW 4 
(Post 3/-) 
Spare New Magazines 6/- 
GAS l6émm. Hand Operated, magazine loading 
TITLING UNITS. NEW 45)-. 


Empty Siemens 50ft. Magazines 
S0ft. Reloads Medium Pan 
100ft. Spools Fast Pan 

Empty Kodak Magazines New 





NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500w., 110 volt, for L516 3 for 25/- 
Post 2/6 
750w. !00v., for Debrie 12 
750w., 1 10v., for Bell-Howell <i 10 
| 000w., | 10v., Bell-Howell 
300w., 1 10v., Pre-focus 
200w., | 10v., Pre-focus 
100w., 30v., for Specto 
Postage 1/6 extra. 


G.B. Lslé PROJECTORS 
pund-Silent, 500 watt 230v. A.C./D.C., 1,600fe. 
1s. lin. speaker. OUR PRICE £55. 


HUGE MINISTRY PURCHASE 
SPECIAL OFFER 


CARPENTER I|6mm. SILENT 
PROJECTORS 
500 watt Lighting, 230 volt A/C 1,600ft 
Arms, 16 and 24 frames per sec., Rewind, 


Dalimeyer 2 in. Lens. Complete in 
carrying case. MINT CONDITION. 


OUR PRICE £30/0/0 
BAKER Model C EPIDIASCOPES 


1,000 watt, Twin Blower Cooled, 230 
volt, complete with lamps etc. Com- 
pletely overhauled 


OUR PRICE £35/0/0 


ANNIVERSARY SPEED GRAPHICS 


Complete Outfits 
Comprising, Camera, Coupled Range- 
finder Lens in Graflex Shutter, Crown 
Tripod, Graflex Flash Gun, and Fitted 
Case 


PRICES FROM £75/0/0 
EX-GOVT. LENSES 


40 in. f/8 Telephoto New £25 0 
36 in. {/6-3 Telephoto New £17 10 
20 in £/6-3 New £12 10 
14 in. f/5-6 Lightweight New £10 10 
8 in. {/2-9 New £7 10 


POSTAGE EXTRA ON ALL _ ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 











HORIZONS BELOW (Dunlop Rubber 
Co. Ltd). The Pleasures of Aqualung 
Diving. 


Table Tennis (Dunlop) G. 

Tennis Greats (Dunlop) G, Col. 
Survey of world champions. 

Veterans Meet (R.A.C.) G. 

The London to Brighton “Old Crocks” 
Run, amusingly compiled. 

When All Ways Meet (Y.H.A.) G, Col. 
Work of the Youth Hostels Association. 
World Champions (A.S.A.) G.* 
World Swimming champions demon- 
strate the swimming strokes. 

Way to Wimbledon (Dunlop) G, Col. 


Nature 


Also see under 
Educational 
Includes Wild 
Animals 


Big Game Country (S. Africa Tour 
Off.) G, Col 

Between the Tides (B.T.F.) G, AC. 
Om and Bird Observation (CFL) 


Coral Wonderland (ANIB) G, Col.* 
The Great Barrier Reef. 

Chameleon of the Sea (Ger. Emb.) 
G 


The Cuttlefish 

The Colourful Marsh (Ger. Emb.) G, 
Col 

Francis the Rhinoceros (Fr. Inst.) G.* 


Giraffe comes to Paris (Fr. Inst.) G, 
AC.* 

Amusing film about an unusual trans- 
port problem, presented with typical 
Gallic humour. 

Journey into Spring (B.T.F.) G, AC, 
Col. 

Visit to the country village of Selborn 
This film has all the mood, tempo and 
feeling to turn this short film into a 
work of art. 
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The Lively Pond (NFB of Can.) G’ 
a.° 

Outstanding observation of nature. 
On Safari (Dunlop) G, Col. 

Part of Programme ACW. Michaela and 
Armand Denis. 

Safari South (S. Africa Tour Off) G, 
Col. 


Tortoise in Exile (U.F.A.W.) G. 


Wild Life Sanctuary (S.A. House) G, 
Col. 

Wild Life Wonderland (A.N.1.B.) G, 
Col.* 

Wild Life in the Mountains (N.Z. 
Govt.) G.* 


As Old as the Hills (Shell) G, AC, Col. 
The dawn of history imaginatively 
shown. 

All Lit Up (Gas Co.) G, Col. 

A history of “Warmth”. 

Animal, Vegetable, Mineral (P.F.B.) 
G, AC, Co 

Biology lesson in an interesting way ! 
The A.B.C. of Gas (Gas Co.) G, Col. 
Gas explained for beginners ! 

Ballet Oop! (N.F.B. of Can.) G, AC, 
Col.* 


Satire on the ballet from the witty brush 
of Norman McLaren. 


Cool Custom (E.D.A.) G, Col. 
Refrigeration from the Stone Age to 
today ! 

The Energy Picture (P.F.B.) G, AC. 
“Energy” explained in a delightful and 
most unusual way ! 

Energetically Yours (Esso) G, AC, 
Col. 

Ronald Searle's first animated cartoon. 
Fanto the Elephant (Shel!) G. 
Amusing presentation of Road Safety. 


From Us to View (Mullards) c/o S.S., 
G 


The “works” of a television, not for- 
getting the valves ! 

The art 4 of the Cinema (Philips/ 
S.S.) G, AC. 

Extremely well made, informative and 
witty account of cinema history. 


How the Motor Car Engine Works 
(Ford) G, AC, Col. 

Witty and informative account of the 
workings of the motor car engine. 
Meet the Hog Family (Shel!) G, Col. 
Road Safety. Meet a family of Road 
Hogs and (we hope) no self identifica- 
tion ! 


Mr. Know How in Hot Water (Gas 
Co.) G, Col. 
Teach yourself water heating. 
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© 


‘HOW THE MOTOR CAR WORKS’ 


All 200-odd of them — you just serve them up 
to a discerning audience in a darkened room, 
and leave the mixture of interesting subjects, 
cinematic material and technical know-how 
to do the rest. 

Three of our new films (all with Instant 
Interest) are: ‘The Revealing Eye’, a film 
particularly suitable for film societies, because 
it shows how scientific discovery has been 


aided —even, at times, made possible—by 


“THE REVEALING EYE’ 
¢ 
Ge 


SS 


© 
Ke 


Our films give Instant Interest free in every can 


camera technique; ‘Hold Back the Sea’, a 
Dutch film about land reclamation; and part 3 
in the series ‘How the Motor Car Works’, 
which deals with the business of springs. 

Shell films are loaned free of charge in 
35 mm or 16 mm gauge to all kinds of 
societies and institutions. And a catalogue, 
also free, can be Shell 
International Petroleum Company Limited, 
No. 1 Kingsway, London, WCa. 


obtained from 


Write for the catalogue ‘SHELL FILMS’ 


SHELL INTERNATIONAL PETROLEUM COMPANY LIMITED, NO. I KINGSWAY, LONDON, WC2 








Amateur Cine Worid « October 








CLASSIC HOLI DA The glory that was Greece, contrasted with the modern towns and holiday 
resorts of this fascinating country. The Consul Classic takes us for 35 
minutes on a motor tour which includes Athens, Delphi, Olympia, Corinth and Mycenae—with many thrilling glimpses of the 


ore rugged stretches of country which lie between. The warmth and colour of the atmosphere have been captured by the 
nera and blended with an evocative soundtrack of both native and modern city Greek music. A worthy companion film 


to one of our most popular travelogues—‘The Three Graces’. 

WEEKEND IN PARIS This short colour film follows two young people and their car through 
a kaleidoscope of dazzling day and night impressions. With them, we not 

only visit the picture postcard spots but also capture something of the real day-to-day life of this most photogenic city. 

RIVER TO DAGEN HAM Between Charing Cross and Dagenham stretches the jungle of 

London’s waterfront: a continuously shifting panorama of cranes 
and docks, wharves and back streets. This 17-minute colour film, cast in the form of a trip by river launch, carries us behind the 
facade of London’s river, from the heart of the city to the broader reaches of the Thames estuary. 


lhese are among the latest additions to the Ford TO: FORD FILM LIBRARY, DEPT. R5A/A 

Film library, joining the ever popular top prize Cheapside House, 135-147, Cheapside, London EC2 
eo «a 1 am interested in borrowing the following films 

winner “‘We are the Lambeth Boys”, “ Star . silence —_ 

Performer” (the new 5/7 cwt van companion 

film to ‘Bandwagon’), and “Safari to Success”. 

i'would not like a free catalogue containing complete list of Ford Films 

These sound films and many more are available 

on 16 mm. Write or use the attached coupon. 


vine to 
ON ‘DATE) 


NAME 


BORROW THEM FREE FROM THE =f oosssros 
FORD FILM LIBRARY L__ 


26 . 
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Mildred (B.P.) G, AC, Col. 

Aircraft fuel cleanliness explained in 
an interesting way. Latter part of film 
shows a fuel tank explained to viewers 
in the words of “Aunt Mildred"’ who 
could be anyone's aunt ! 

The Moving Spirit (B.P.) G, AC, Col 
Depicts humorously the development 
of the motor car from the earliest days 
of the ‘‘horseless carriage” to today 
Neighbours (N.F.B. of Can.) G, AC." 
Norman McLaren's briiliant film of two 
neighbours who fight to the death over 
possession of a flower ! 

Old Man Motor Car (N.F.B. of Can.) 
G, AC, Col.* 

Animated history of the motor car 
Pan Tele Tron (Philips/S.S.) G, AC, 
Col. 

The history and workings of T.V 
Piping Hot (Gas Co.) G, AC, Col 

A history of the bath through the ages 
Witty and brilliant 

The Photographer (N.F.B. of Can.) 
G, AC, Col.* 

A humorous eulogy of Photography 
and Photographers 

The Power to Fly (Shell) G, AC. 
How man became airborne! Witty and 
yet most instructive. 

Story with a Beard (Philips/S.S.) G 
History of Shaving! “Philishave” 
We've come a Long Way (Shell) G 
The story of Oil Tankers 


Reportage 


and Newsreei 


Includes news 

magazines, Political, 
War and Military and 
Political propaganda 


L’Absence (Fr. Inst.) G.* 

The French Resistance movement 
(could be shown with “Compiegne”’). 
Atlantic Community (NATO) G.* 

15 films on different member nations. 
Bombs over Europe (C.F.L.) G.* 
Allied bombing of Germany (could be 
shown with *‘Nazi Bombing of London 
and Coventry (E, and T.V.)) 

Britain at Bay (C.F.L.) G.* 

The danger years of the war. 


Battle in Space (NATO) G.* 
Command of the Air. 

The Battle of Britain (C.F.L.) L, G.* 
Of feature length. 

Blitzkrieg (C.F.L.) L, G.* 

U.S. film of the German overrunning of 
Europe 

Cassino Today (ital. Inst.) G.* 
Modern Cassino, as opposed to war- 
Children of the Ruins (C.F.L.) G.* 
The aftermath of war. UNESCO film 
Compiegne (B.F.!.) G, AC.” 

The Nazi film of the Fall of France 
(Could be hown with “L’Absence” or 
with "Le irnal de la résistance”’.) 
Defeat of the Germans near Moscow 
(C.F...) i, @." 

Russian film showing war in Russia 
and final pushing back of the Nazis 
(Could be shown with “Nazi Invasion of 
Russia the German propaganda 
version of the early part of this cam- 
paign.) 

Direct Action at Harringay (Nuc. 
Dis.) G.* 

Nuclear Disarmament film 

A Diary for Timothy (C.F.L./B.F.1.) 
Se, 4. AG.° 

Outstanding film of the war seen 
through eyes of parents regarding the 
uncertain future of their child. Nostal- 
gic, brilliantly made with real feeling 
Shown at the N.F.T. 

A Defeated People (C.F.L.) G, L, 
AG.* 

Defeat presents a problem. How to 
treat the German nation, stunned 
humiliated and bewildered after their 
defeat. This film shows the over- 
whelming feeling of despair throughout 
a Germany in near starvation, and allied 
attempts to rebuild the country morally 
and physically and to create a proper 
and humane understanding by out- 
siders. A worthy social document, 
brilliantly directed. Shown at the N.F.T 
Divide and Conquer (C.F.L.) L, G.* 
The German onslaught on Europe 
The Duke of Edinburgh Visits India 
(Ind. Ho.) G, Col 

The Royal visit 

Desert Victory (C.F.L.) L, G.” 

The Battle of El Alamein 

The Elephant Never Forgets (B.T.F.) 
G, AC 


Really outstanding and_ strangely 


PIPING HOT | 
(Gas Council) 
The First batt 


was accidental/ 


PIPING HOT 
(Gas Council) 
The body and 
the bath became 


a sin 


669 


moving account of the farewell journey 
of the Last Tram in London. First class 
insight into the British character! 
Shown at the N.F.T. 


The Edge of Danger (isr. Emb.) L, G. 
Propaganda film about the building of 
the state of Israel in spite of the dan- 
gerous border situation. 

(Could be shown with “Palestine 
Retugees”’.) 


4 
Freedom for Ghana (Ghana Emb.) G, 
AC,C 
Produced by C.O.I. Straightforward 
film with no bias and no message of 
Ghana Independence’ celebrations. 
Brilliant candid photography includes 
a tearful Nkrumah and elderly (some- 
what perspiring) white Matrons 
dancing with jovial Ghanaians. Really 
lively and fascinating film 


France Libre (Fr. Inst.) G.* 

French Resistance and Liberation 
The Fighting Spirit of France (Fr. 
Inst.) G.* 

The French Resistance movement. 


High Journey (NATO) G.* 
British Film Academy Award Winner 
on our heritage of the Air. 


it's a Grand Life (Nucl. Dis.) G, AC.* 
(Also known as “Life is Beautiful'’) 
Nuclear Disarmament Film by Poland 
but really delightful whatever one’s 
views. Scenes of destruction, Belsen, 
Atomic tests etc. are shown against a 
sound track of the song “C'est si Bon” 
until the final destruction of mankind 
when an ape lays a wreath on the tomb 
of Homo Sapiens! An amateur's 
dream ! Won praise at Cork and London 
Film Festivals. 

i Was a Fireman (B.F.I.) G, AC.* 
(Also called “Fires were Started") 
Brilliant Crown Film Unit film on the 
lives of Firemen with most original 
approach that will delight amateurs. 
Nostalgic war scenes. 


Le Journal de la Résistance (C.F.L.) 


French Resistance. 
(Could be shown with “Compiegne”.) 


Listen to Britain (C.F.L./B.F.I.) G, 
AG.” 

Humphrey Jennings’ famous film of the 
sounds of a Nation at war. Evocative, 
moving and strangely nostalgic. Brilli- 
ant object lesson for Amateurs. 
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G0: = totheG.B, Film Library if your interest in filmis in any one of these categories 


Film Users... 

.. are offered a comprehensive range of 
sponsored (free loan) technical films, and 
also general interest films providing an 
entertaining addition to any programme. 
Write for our catalogue containing full 
jetails, free hire arrangements etc. 


Film Sponsors... 

... are invited to make use of the G.B. Film 
Library's established distribution chan- 
nels to audiences in schools, hospitals, 
industrial and commercial organisations 
etc., for 16 mm. fiims in ali categories. 
Write for full detaiis. 


Film Makers... 

. will find at the G.B. Film Library, 
studio facilities for 16 mm. sound track 
recording, including commentary, music 
and effects—with a cutting, editing and 
titling service. They can also obtain ex- 
pert advice on every aspect of film pro- 
duction. Our free brochure gives full 
information. 


Props. Rank Precision Industries Limited 


IVALE GREENFORD MIDDLESEX 


TELEPHONE: PERIVALE 6666 


Peed G.B.Film Library gemma 





London can Take It (B.F.i.) G, AC.* 
London and Londoners in the dark days 
of the Blitz 

March to Aldermaston (Nuc!i. Dis.) 
6, AG." 

Well made production of the Nuclear 
Disarmament march. 

Merchant Seamen (C.F.L.) G, AC.* 
Well made "Crown" film on the 
Merchant Navy's wartime convoys. 
Evocative 

The Liberation of Rome (C.F.L.) G, 
L.* 

The Allied Armies’ liberation. 

Nazi Invasion of Russia (B.F.!.) G, 





German Propaganda film. 

(Could be shown with “Defeat of 
Germans near Moscow”). 

Nazi Films for Children (B.F.I.) G, 
AC.* 

Three captured German propaganda 
films of interest to the connoisseur ! 
Nuremburg Trials (Fr. inst.) G.* 
French film of the trials of Nazi war 
criminals. 

Nazi Bombing of London and 
Coventry (B.F.|.) G, AC.* 

German Propaganda film. 

(Could be shown with “Bombs over 
Europe”’.) 

Pepito’s Supper (Boulton Hawker) 





Political refugees. 


President Eisenhower visits India 
(Ind. Ho.) G. 

The President's visit. 

The Queen's visit to Ceylon (Ceylon 
High Com.) 

The Royal visit. 

The Royal visit to Paris (Fr. Inst.] 
G * 


Beautifully made film of the visit by the 
Queen and Prince Philip. 

Royal Tour of Australia (A.N.1.B.) 
S, &, Cai.* 

The best of all the Royal Tour films. 
Royal Wedding (Japan Emb.) G, Col. 
The Wedding of Prince Akihito. 

Six Juin L’Aube (Fr. Inst.) G.* 

The Allied invasion on “D” Day. 
Speaking from America (C.F.L.) G.* 
Humphrey Jennings’ Tribute to British 
fighting spirit. 

Total War in Britain (C.F.L.) L, G, 
AC.* 

How the entire Nation prepared for war. 
Shows recruitment to the Armament 
factories, military conscription etc. 
Moving and well directed. “Crown” 
film. 

This is the B.B.C. (C.F.L.) L, G, AC.* 
The work of the B.B.C., its programmes 
and the people who work there from the 
humblest cleaner to the Director 
General. Extremely good film with im- 
aginative use of Visuals and dialogue. 
An object lesson for amateurs. 


This is the A.B.C. (A.N./.B.) G.* 

The Australian Broadcasting Com- 
mission. Some interesting scenes of 
the “Radio School” service to children 
in remote areas. 

The True Glory (C.F.L.) L, G.* 

The final phases of the war and the 
victory campaign. 

The Urgent Queue (S.A. House) G, 
L, AC. 

South African Government film 
showing their work to clear the slum 
“Sophiatown" of Johannesburg and 
rehouse the Africans. Propaganda 
film but whatever your politics this is 
one of the best films on people and 
their problems ever made. Superb 
candid photography and an object 
lesson for amateurs. 

(Could be shown with African Con- 
flict, (Contemporary Films) the U.S. 
Ed Murrow T.V. film. Anti-Apartheid, 
also brilliant, which by chance uses the 
same background of Sophiatown. The 
two combined make an eye opener in 
so much as one sees just how success- 
fully one can be influenced by a propa- 
ganda siant to a film. The two films 
were shown at the N.F.T. together in 
this way. 

Why We Fight (Extract) (B.F.I.) G.* 
Wartime morale raising film. 

Words for Battle (8.F./.) G.* 

Morale raising war film. 


Why NATO? (NATO) G.* 
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Human and 
Social Studies 
includes 


Non-Political 
Propaganda. 





A City Speaks (Manch. City Corpn.) 
L, G, AC. 

Very well made film far better than the 
usual “Our Town” films. Very good 
interviews with coloured residents and 
workers and the population increase 
problem well explained. Shown at 
N.F.T. 


All Living Things (Scottish S.P.V.) G. 
A dog thief sells dog to laboratory for 
Antivivisection. 


Any Old fron (Civic Trust) G, AC. 
Keep Britain Beautiful! How youths 
spend their holidays knocking down 
some “eyesores" such as old Army 
barracks. Produced for B.B.C. Tele- 
vision. 

Big Ben (C.F.L.) G, AC.* 

Big Ben is 100 years old. Its history and 
associations are explained. Some 
interesting interviews with Londoners 
and their memories, nostalgic, amus- 
ing, and sad, of events and friends 
associated with this famous clock. 


Do You Remember (B8.T.F.) G, AC. 
Amusing account of the British Rail- 
ways Lost Property Office. The lady 
called in, but forgot what it was she had 
lost. A gentieman called to collect a 
case and left his umbrella behind ! 


Double Trouble, Why don't you 
Speak English ? (A.N.1.B.) G.* 
Language problems of Australian 
immigrants. 


David (B.F.I.) G, AC.* 

Outstanding account of the life of a 
caretaker at a Welsh school. Revealing 
insight into the Welsh nation. Wales's 
contribution to the Festival of Britain. 


Danish Children Adopt a Greek 
School (C.F.L.) G.* 
A UNESCO film, revealing and moving. 


Every Day except Christmas (Ford) 
G, AC, L. 

Covent Garden market by day and night 
open every day except Christmas! A 
brilliant film with painstaking candid 
photography which will serve as 
delightful object lesson to amateurs. A 
credit to the Sponsors. Shown at the 
N.F.T. 


Family Album (Gas Co.) G. 

A family find some family heirlooms in 
the loft and we are transplanted back 
100 years to their ancestors. Delightful. 
We see how man's mastery over woman 
is gradually reversed. 


The Fox has Four Eyes (S.A. House) 
G 


Absorbing study of the fear and effect 
of “Witchcraft in the eyes of many 
Africans. 


Guiseppina (P.F.B.) G, AC, Col. 
Beautiful film showing the people 
encountered by a smal! child at an 
Italian garage. 








Holiday (B.T.F.) G, AC, Col. 

The candid camera at Brighton. Pro- 
duced by a British Transport film unit 
while lodging in Blackpool to make 
another film as a lighthearted “labour 
of love’’. No dialogue is used, merely 
bright music set to catch the gay care- 
free atmosphere. Good cutting of 
divers at the open air baths to match 
the tune “Who wants to be a Million- 
aire’ from “High Society". An object 
lesson for amateurs. 
Intercontinental Flight (K.L.M.) G, 
AC, Col. 

The crew and passengers on an Inter- 
national flight. Hidden tape recorder 
utilised for sound track records actual 
conversations of passengers 

itohime (Japan Emb.) G, Col. 
Interesting insight into the life of a 
Japanese girl factory worker 

1 am a Litter Basket (B.T.F.) G, AC. 
The war on litter and litter louts. 
Spoken in the first person by a hungry 
litter basket at a Main line Railway 
Station. Very amusing and an object 
lesson to amateurs. 

Like Unto You (Scottish S.P.V.) G. 
An old lady has cat stolen and sold to 
laboratory for antivivisection experi- 
ments 

London Crusade (B.G.) G, L, Col.* 
The Billy Graham Crusade in London. 
Interesting insight into Mr. Graham and 
his efforts to convert London's masses. 


Man One Family (U.N.O.) G, AC.* 
The fallacy of Racial superiority myths 
explained by such eminent sources as 
Julian Huxley and Prof. Haldane. 
Overture (U.N.O.) G, AC.* 

A pictorial survey of the world, seen 
as one great family of mankind. No 
dialogue but almost poetic in its treat- 
ment. Object lesson for amateurs. 


671 


Sporting Life (Ghana Emb.) G, AC. 
(Also called “Jaguar’’) 

A very unusual and colourful ballet of 
young couples in Ghana and their 
wants in life. Their aims to own a 
refrigerator, buy a car and to go to 
Europe are symbolised in the struggle 
of a man (who has accomplished none 
of these things) to keep his girl friend 
in spite of strong opposition! Very good 
indeed and will delight everybody. 
Shown at the N.F.T. 


Time for Lunch (E.D.A.) G. 
Well made, entertaining propaganda 
film on cooking by electricity. 


Under Night Streets (B.T.F.) G, AC. 
Well made British Transport Film 
showing what happens on the Under- 
ground after Londoners go home. 
Revealing. 


Three of a Kind (Gas Co.) G, Col. 
The adventures of a shilling and the 
people to whom it passes hands. 


We oe the Lambeth Boys (Ford) G, 
| ad 

Outstanding film, a credit to the spon- 
sors, of the working of a London Youth 
Club. Objective visuals and dialogue 
and insight into the lives, ambitions 
and habits of youth. Amusing scenes 
when this Lambeth Youth Club have 
their Annual Cricket Match with their 
Public School Benefactors and 
throughout the film one notices what 
good, natural and completely self 
assured actors, Lambeth boys and 
girls are ! 


World Without End (U.N.O.) G, AC.* 
This is the famous, almost poetic, 
Paul Rotha film showing the battle for 
the provision of education and medical 
knowledge throughout the under- 
developed areas of the world. 


UNDER NIGHT STREETS (British Transport Films). The maintenance of the Under- 


ground while London sleeps 























FROM 
THE LATEST 
ESSO FILM 
CATALOGUE 


FOR EXPLORERS 
@ ‘Pembrokeshire, My County’ 


Enchanting scenery, with a good Welsh accent 
16 mm and 35 mm. COLOUR. 26; MINUTES 
‘Our Native Shore’ 


A roam along the 5,000 miles of Britain’s versatile 
coastline 
16 mm and 35 mm. COLOUR. 29) MINUTES 


FOR SEA LOVERS 
‘Tanker Voyage’ 


New cadet joins a tanker bound 
for the Middle East 
16 mm. COLOUR. 24} MINUTES 
‘Hook, Line and Sinker’ 
Maiden voyage of a great-line fishing 
vessel out of Aberdeen 
16 mm and 35 mm. COLOUR. 20 MINUTES 


FOR FILM FANS 


‘Louisiana Story’ 
Robert Flaherty’s classic on exploration for oil 
16 mm. BLACK AND WHITE. 77} MINUTES 


FOR ANTIQUARIANS 
‘Veterans of the Road’ 


Rally of old-time cars in Oxfordshire 
16 mm and 35 mm. BLACK AND WHITE. 13) MINUTES 
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FOR CIVIL ENGINEERS 
@ ‘Pile-Casting at Milford Haven’ 


Novel method of pile-casting evolved 
during construction of the new Esso refinery 
16 mm and 35 mm. BLACK AND WHITE. 10 MINUTES 


FOR SCIENTISTS 
*Your Petrol Today’ 


Laboratory and road tests conducted 
to ensure better petrols 
16 mm and 35 mm. COLOUR. 21} MINUTES 
‘Basic Principles of Lubrication’ 

Exactly what it says 

16 mm. BLACK AND WHITE. 55 MINUTES 
‘Refinery at Work’ 

Some refining processes made comprehensible 
16 mm and 35 mm. COLOUR. 23} MINUTES 


FOR THE ENERGETIC 
‘Energetically Yours’ 


Ronald Searle’s first animated film, 
about Energy through the ages 
16 mm. COLOUR. 14 MINUTES 


@ ‘INDUSTRIAL SCREEN’ 
AWARD WINNER— 1961 




















To borrow films, or to obtain 


Filrm Catalogue, write to: 

ESSO PETROLEUM COMPANY, LIMITED 
PUBLIC RELATIONS DEPARTMENT 

36 QUEEN ANNE’S GATE - LONDON swW1 
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Travel and 
Tourism 


Across a Continent (Dunlop) G, Col. 

Motor Touring. 

Achievementin Africa(imp. Tobacco 

Co.) G, Col 

Nyassaland and S. Rhodesia 

Across the Pacific (Orient Line) G, 

Col. 

A cruise. 

A L'Assaut de la Tour Eiffel (Fr. 

Inst.} G, AC.* 

How five young student mountaineers 

decided and successfully climbed the 

Eiffel Tower, to the top and back and 

avoided the police! Very interesting 

and entertaining. 

African Safari (Ford) G, Col 

By motor car across Africa 

African Heritage (Regent Oil) G, Col. 

Air Mail (S.A. House) G, Col 

Travelogue on South Africa linked by 

deliveries of the post. 

Alexandria (U.A.R. Emb.) G, Col. 

And They Met in Galilee (Isr. Gov. 

T.O.) 

Superior film about modern immi- 

grants and visitors to Israel 

An Hour from London (C.F.L.) G.* 

Arches of Faith (S.A. House) G 

History of white settlers in S. Africa. 

Arnhem (Netherlands N.T.O.) 

Autumn on the Lakes (Italian S.T.O.) 
» Col.* 

The Back of Beyond (P.F.B.) G. 

Superior film about Central Australia. 

Beautiful New Zealand (N.Z. Govt.) 

G, Col.* 

Superior travelogue. 

Brisbane, City in the Sun (A.N./.B.) 
Col. 

Beyond the Great Rivers (Rho 

House) G, Col. 

Beautiful Belgium (SABENA) G, Col. 

Belgian Suite (Belg. Emb.) G, AC, 

Superior Travel and Information film 

set to an Orchestral score 

Bermuda Bound (Ber. Tr. Inf. Off.) G, 

Col. 

Blue Highway (Blue Cars Tours) G, 

Col. 

(Audiences of over 50 only.) 

Butlin’'s Magazines (1 to 5) (Butlin's) 

G, Col. 

Selection of general interest includes 

Cross-Channel Race. 

Bushman (N.Z. Govt.) G, Col.” 

Superior interest film about the New 

Zealand axemen. 

Canberra Today and Tomorrow 

(ANIB) G.* 

Canterbury is 100(N.Z. Govt.) G, Col.* 

Chasing the Midnight Sun (Bergen 

Line) Col. 

Country of the Golden Fruit (isr. 

S.T.O.) 

Superior Travelogue on Israel. 


Colourful Switzerland (Swiss N.T.O.) 
G, Col 

Costa Brava (Thos. Cook) G, AC, Col 
Delighful commentary by a “supposed” 
local Spaniard on British Holiday habits 
make this film delightful 

Caracas (P.F.B.) G, Col. 

Beautiful Photography and vitality of 
content make this a superior travel- 
ogue 

Channel Islands (B.T.F.) G, Col 
Cambridge University (C.F.L.) G.* 
The Canadians (N.F.B. of Can.) G, 
Col.* 

Stirring and fascinating film of early 
Canadian immigration and the modern 
Canadian ps ople 

Colourful Courtship (S.A. House) G 
A Zulu wedding 

Call of the Pyramids (U.A.R. Emb.) 
G, Co 


Day in the Life of Czechoslovakia 

(E. and T.V.) G.* 

Diavolezza (Swiss T.O.) G, Col 

Interesting account of the life of a 

Swiss mountain guide who now acts 

as a littcar attendant on the mountain 

raiiway 

Escape the City (A.N.1.B.) G, Col 

How fortunate Sydney City dwellers 

spend their recreation hours 

Eldorado (C.F.L.) G, AC.* 

Famous and quite absorbing film on 

British Guiana. Shown at the N.F.T. 

and a ‘great’ among films of this type 

which has not dated 

The 1820 Settlers (S.A. House) G 

The story of British immigration to 

South Africa 

The Enchanted Isle (Ceylon High 

Com.) G, Col 

Four Ways to Milford (N.Z. Govt.) G, 

Col.* 

Superior New Zealand interest film. 

La oy eg est un Jardin (Reg. Oil 

S.S.) 

Superior Travel and instructional film 
al able with French sound track 

ies language students 

Follow the Sun to Israel (Isr. T.O.) 

Follow the Sun (Italian S.T.O.) 

Fi light of Fashion (B. 0.A.C.) G, Col. 

Insigt e workings of an airline 

Foothold on Retention (P.F.B.) G, 

C - 

The famous Fuchs/Hillary expedition 

See also “Antarctic Crossing" under 

Educational Section 

Faces of Freedom (Isr. Emb.) G. 

Modern State of Israel 

Four Letters from Holland (K.L.M.) 

G,C 

Well presented travelogue 

en Adventures in Holland 
(Neth T.O.) G, Col. 

Gat te th e tulip fields 

Flying Visit to Salisbury (Rho. 
ouse) G, Col. 

te to California (T.W.A.) G, Col. 

Giants and Dwarfs (Belg. Emb.) G, 

Cc 


Visit to Congo tribes. 
Gateway to Europe (B.0.A.C.) G, Col. 
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Greenland in Sunshine (Dan. Emb.) 
G, Col 

Growing Metropolis (ind. House) G, 
Col. 

New Delhi. 

Ghana (Ghana H. Com.) G, L, Col. 


Golden Sands (Ghana H. Com.) G, 
Col 
Accra and neighbouring beaches. 


The Girl on the Front Page (Yugo. 
Emb.) G, Col. 

Yugoslavia travelogue. 

Holiday in Norway (B.T.F./Nor. Emb.) 
G, Col. 

Holiday in Japan (Japan Emb.) G, Col 
Holidays in the Sun (Lunns Tours) 
G, Col 

Holiday with Everything (P. & O.) G, 
Col 


A cruise 

Hamburg, Gateway to the World 
(Ge r Tour) G, Col. 

Horse on Holiday (Dan. Emb.) G, AC, 


Co 

Delightful Danish travel film centred 
round a milk delivery horse. Object 
lesson for amateurs. 


Honeymoon Island (Irish T.O.) G, 
Col 


istambul (Turk. Emb.) G, Col. 
Islands in the Sun (Un. Castle) G, 
Col 


Cruise Canary Isles and Madeira. 
ireland land of Welcome (Irish Emb.) 


Introducing Iceland (Icelandic. Emb.) 
G, Col 


In the Heart of Switzerland (Swiss 
T.O.) G, Col 

Central Switzerland. 

israel and Aventure (Isr. S.T.O.) G, 
Col 

Jewel of the North (iceland T. inf 
Off.) G, L. Col. 

Iceland. interesting film. 


Japan's National Railway Trip 
(Japan Emb.) G, Col 

Railway journey Tokyo to Osaka. 
Japan in Winter (Japan Emb.) G, Col. 


Japan New and Old (Japan Emb.) G, 
Col 


London's Countryside (B.T.F.) G, 
London Airport (B.T.F.) G. 

Let Us Look at Norway (Nor. Emb.) 
G, Col. 

Mexico (Air France) G, Col. 
Mauritius (Air France) G, Col. 

The Magic Carpet (Air India) Col., G 
General travelogue of air routes 
served. 

Modern Land of the Vikings 
(Swedish Inst.) G, Col. 

Moscow Planetarium (E. & T.V.) G.* 
North of the Arctic Circle (Nor. 
Emb.) G, Col. 

The New India (Reg. Oil) G, Col. 
Oxford (C.F.L.) G.* 

Pembrokeshire My Country(Esso) 
G, Col 

Superior documentary film and great 
credit due to the sponsors ! 
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Paris lie de France (S.S.) G.* 

Superior travelogue. 

Paris 1900 (Fr. inst.) G, AC.* 

Interesting film evokes the Paris of a 

bygone era. 

eae Japan (Japan Emb.) G, 

ol. 

Passengers in Person (K.L.M.) G, Col. 

Passport Portugal (B.E.A.) G, Col. 

Rendezvous Berlin (Ger. Tour Inf. 

Bur.) G, Col. 

em to Kerry (Standard Tr. Motors) 
ol. 

Riviera Holiday (B.T.F.) G, Col. 

French Riviera. 

Sweet Thames Runs Softly (B.T.F.) 

G, Col. 

Sunshine on Sea (Southend Corp.) 

G. Col. 

Surf Boats of Accra (Unilever) G, 

AC, Col. 

Outstanding documentary, concerns 

the famous surf boats used to unload 

cargo vessels at Harbourless Accra. 

Sage of a City (Sydney) (A.N.1.B.) 

G, Col.* 

The ‘602’ Must Go Through (Nor. 

Emb.) G, Col 

Clearing the snow from the tracks for 

; crack Express 

Spanning Three 

SABENA) G, Col. 

Skyline New York (T.W.A.) G, Col. 

Summer in Vienna (Austr. S.T.O.) 

G. Col 

Spring in Greece (Greek Emb.) G, Col. 

Sunshine Isle (1.0.W. Pub. Corp.) G, 


Continents 


yf Wight travel 





Sicily (ital. S.T.0.) G, Col.* 

Sicilian Wedding and Dances 

(Italian S.T.0.) G, Col.* 

Treasure of Ostend (Belg. N.T.O.) G, 

Col. 

Turkey at Work and at Play (Turk. 

Emb.) G, Col. 

A Town is Born (W. Australia Govt. 

Off.) G, Col 

Treasure in the Hills (Yugoslav Emb.) 
, Col. 

Tristan da Cunha (S.P.G.) G, Col.* 

Trudi (Un. Castile) G, L, Col. 

Hour long travelogue featuring pleasing 

and most inviting insight into life on a 

Cruise. Endearing child actress. 

This Year London (B.T.F.) G, Col. 

Teignmouth Sunny South Devon 

(Teign. Pub. Corp.) G, Col. 

Three Seasons (British Tr. and Hol 

Assoc.) G, Col. 

Trader to Paris (Ford) G, Col. 

This Land Australia (A.N.1.B.) G.* 

Tropical North, Queensland 

(A.N.1.B.) G, Col.* 

A Trip to Romance (Swiss T.O.) G, 

Col. 

On Swiss Railways! 

Thisis Ulster (N. Ireland Govt.) G, Col. 

This is Stockholm (Swed. Inst.) G, 

Col. 

Versailles au Printemps (Fr. Govt. 

Tour Off.) G, Col.* 

Une Ville Qu’on Appelle Paris (Fr. 

Inst.) G.* 

Vintage Holiday (S. Africa T.O.) G, 

Col. 
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ba to pleasure (Orient Line) G, 
ol. 


a Looks Ahead (P.F.B.) G, 
ol. 


Voyage to the Sun (Un. Castle Line) 
G, Col. 

Voyage Around Africa (Un. Castle 
Line) G, Col 

A Walk in the Forest (Nigeria) 
(Shell) G, Col. 

Wales (Boulton Hawker) G, Col.* 
Where the Seine Meets Paris (Fr. 
Inst.) G, AC,* 

About life surrounding the banks of 
the Seine. Film has dreamy almost 
poetic quality. Shown at N.F.T. 
Walkabout (A.N.1.B.) G, Col.* 
Interesting film about the Australian 
Maori and their lives and habits. 
Warm Welcome (P.F.B.) G, Col. 

The voyage of the S.S. United States. 
Wonderful Worid (Coca Cola) G, L, 
Col 


43 minutes world tour by courtesy of 
Coca Cola. 

Wandering Through Luxembourg 
(Lux. T.0.) G, Col: 

Welcome to Holland (Neth. N.T.O.) 
A Year on a Farm by the Sea 
(E.F.V.A.) G.* 

Town children stay on a farm for the 
first time. 

We Met in Moscow (E. & T.V.) G, 
Col.* 

Moscow Youth Festival 1957. 

We Live in Minsk (E. & T.V.) G.* 


West Country Holiday (W. Arnold) 
G, Col.* 





Here are some typical comments: 
“These films .. . 


very considerably.” 


course, a good 





contain a lot of good sensible instruction 
which, if followed by all road users, wouid cut accidents 


driver. . 


5 NEW FILMS FOR DRIVERS 


* “STEERING CLEAR PART ONE” (24 Minutes) 
* “STEERING CLEAR PART TWO” (33 Mimutes) 
* “ON THE MOTORWAY” (17 Minutes) 
* “WINTER MOTORING” (20 Minutes) 
* “METHODS OF THE EXPERTS” (33 Minutes) 


Together these films form a most comprehensive course of safe driving instruction .. . 
of the M.o.T., RoSPA, and the editorial staff of “The Autocar’’. 


%* ACW “TEN BEST” 1960 


% Winners of 1961 INUDSTRIAL SCREEN award for Accident Prevention 


From Brigadier R. F. £. Stoney, C.B.E. 
Director-General of RoSPA. 


“To every motorist who accepts that driving is a craft, these films are strongly recommended. They will be of absorbing 
interest, both to the viewer who approaches them as a student and to the advanced driver even if he learns nothing (which 
is improbable) a two hour trip in the company of a kindred spirit is a pleasure he should not miss. . . . 


“The producer is to be congratulated on a first class effort . 
refresher course for any 


Illustrated leaflet and further details from the producer. 


E. LAMBERT c/o VICTOR HORSMAN LIMITED, 
48 RENSHAW STREET, LIVERPOOL. Royal 9944. 


“The first realistic road safety films I have scen . . . many 
sound lessons taught, and really face up to the facts of 
modern driving; also do not lack interest. ... 


. excellent for showing to meetings of learner drivers and, of 
T. C. Foley (Pedestrians Association For Road Safety). 


every word carrying the approval 


J. S. M. Bladon (The Autocar), 


= “Film User”’. 
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Academy Award Winner... Giuseppina 


WINNER OF this year’s Oscar as the Best Short Subject 
of the year—Giuseppina. This BP film is a colourful, 
musical, good-humoured glimpse of everyday 
happenings in a North Italian village, complete 
with cats, canaries, ducks, donkeys, and of course 
children. 

Giuseppina meets the driver of the road tanker, 
the priest who lost his hat, the Englishman who 
broke down, the American motorist with the mystery 
filler cap. She gets kissed by a surprised bride, and 
dances to the guitar with a sporting South Americano. 
Quite a day for Giuseppina - and a very pleasant 
half-hour’s film for anyone who likes, or has never 
visited, Italy. 


“Giuseppina”, a 32 minute, 16 mm, Technicolor 
film with English subtitles, is just one of many BP 
Films about the people involved in the oil industry. 
All BP Films are available on loan without charge, 
and a full catalogue is obtainable free from: 


INFORMATION DEPARTMENT 
The British Petroleum Co. Ltd., Britannic House, 
Finsbury Circus, E.C.2. 


A BP FILM 





Amateur Cine World - Ictober 26, 1961 


676 


LAND OF THE BIBLE... 


offers the following films which 
are now available on Free Loan to 
Societies, Clubs, Religious 
organisations of all denominations 
Hospitals, Schools, etc. 


All Films are 16mm. Sound. 


In Colour:— ‘And They Met In Galilee’ (28 mins.) 
‘The Book And The Idol’ (/4 mins.) ‘Off The Beaten Track In Israel’ (28 mins.) 
‘Follow The Sun To Israel’ (17 mins.) ‘Out Of This World’ (30 mins.) 
‘Wonderful Israel’ (20 mins.) : ay - 

‘Country Of The Golden Fruit’ (20 mins.) a ee only — ) 

‘The Ancient Sea’ (20 mins.) ‘Women In Israel’ (15 mins.) 

‘Tsrael-An Adventure’ (24 mins.) ‘Road To The Red Sea’ (17 mins.) 





For full details apply to:— 


ISRAEL GOVERNMENT TOURIST OFFICE 


DEPT CY3 59 ST. JAMES’S STREET, LONDON SW1 TELEPHONE HYDE PARK 2431 


| 





Telephone : TRAfalgar 8030 


NEW ZEALAND FILMS 


on a wide range of subjects 
for sale or hire 16 m.m. 


Films 


and 
2x2 


Slides 


VISUAL AIDS LIBRARY 


includes 


ANAAANAAARARAAAAAAARRAAAR AAR 


Filmstrips available to 
Schools at 2/6 each 
Ask for a set on approval 
12 samples of timber from 


INDUSTRY ye TRAVEL Western Australia 


FARMING ye SPORT 
; 5 /. 

SCENERY ye HISTORY S/- post free 

FREE FILM STRIP SERVICE 


pP=—-FpwrmA onc p 


Catalogue and information from: 
Enquiries : Free Catalogue from 


NEW ZEALAND FILM LIBRARY, ADELPHI | AGENT GENERAL FOR WESTERN AUSTRALIA 
nein Aor Ae SAVOY HOUSE, 115 STRAND, LONDON, W.C.2 
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Names and Addresses of a Selection of 
Sponsored Film Distributors 

(N.B.—All libraries supply free films unless otherwise stated). 

Air France Ltd, 158 New Bond Street, London W.1. 

Wallace Arnold Tours, The Calis, Leeds. 

Air-India International, 17/18 New Bond Street, London W.1. 

Amateur Swimming Association, 64 Cannon Street, London 

E.C.4. (Films £1) 

Australian News and Information Bureau, Australia House, 

Strand, W.C.2. (Films: from 2/6) 

Austrian State Tourist Office, 219 Regent Street, London W.1. 

Associated Electrical Industries Ltd, Crown House, Aldwych, 

London W.2. 

Baptist Missionary Society, 93/97 Gloucester Piace, W.1 

(Films: From 5/- or collection) 

Dr. Barnado'’s Homes, Stepney Causeway, London E.1 

Bergen Line, 21/24 Cockspur Street, London S.W.1. 

Bermuda Travel Information Office, 6 Lower Regent Street 

London W.1. 

Blue Cars Ltd, 224 Shaftesbury Avenue, London W.C.2 

(Audiences must exceed 50) 

Belgian Embassy, 103 Eaton Square, London W.1. 

Belgian National Tourist Office, 167 Regent Street, London W.1 

Billy Graham Evangelist Association Ltd, 54a Tottenham Court 

Road, W.1. (Films: from 35/-). 

Boulton Hawker Films Ltd, Hadleigh, Ipswich, Suffolk (Films 

from about 7/6). 

Bristol Medical Officer of Health, Tower Hill, Bristol 2. 

British and Foreign Bible Society, 146 Queen Victoria Street 

E.C.4. (Films: from 10)/- 

British Council of Churches, 10 Eaton Gate, London S.W.1 

(Films: 12/6) 

British Council for the Welfare of Spastics, 13 Suffolk Street 

London S.W.1. 

British Diabetic Association, 152 Harley Street, London W.1 

British Epilepsy Association, 27 Nassau Street, London W.1, 

British European Airways, 103 Wigmore Street, London W.1. 

British Film Institute, 81 Dean Street, W.1. (Of “collectors’”’ 

interest: from 8/- reel) 

British Insurance Association, 59/67 Gresham Street, London 

EL 2. 

British Iron and Steel Federation, 11 Park Lane, London W.1 

B.O.A.C., c/o Sound Services: List ava#abie from BOAC 

Stratton House, Regent Street, W.1. 

British Petroleum Co. Ltd, Britannic House, Finsbury Circus, 

London E.C.2. 

British Red Cross Society 14 Grosvenor Crescent, London 

S.W.1. (Films 5/-) 

British Transport Films Ltd, 25 Savile Row, London W.1. 

British Travel and Holidays Association, 64 St James's Street 

W.1. 

British Youth for Christ, 68 Terminus Road, Eastbourne, 

Sussex (From 42/- Features) 

Butlins Ltd, 439 Oxford Street, W.1. 

Catholic Film Institute, 9 Lansdowne Road, London W.11 

(From 21/-) 

Central Film Library, Government Buildings, Bromyard 

Avenue, Acton, W.3. (Films: from 5/-) 

Ceylon High Commissioner, 13 Hyde Park Gardens, London 

W.2 


Church of England Children's Society, 20 Thornton Road, 

Balham, London S.W.12. 

Church Missionary Society, 6 Salisbury Square, London E.C.4 

(Films: from 5/-) 

Civic Trust, 79 Buckingham Palace Road, London S.W.1. 

ey Cola Export Corporation, 199 Knightsbridge, London 
-W.7. 

Concordia Films Ltd, 42 Museum Street, London W.C.1. 

(Films: 30/-) 

Co-operative Wholesale Society, 1 Balloon Street, Manchester 

Contemporary Films Ltd, 14 Soho Square, W.1. (Feature 

Library: Some “collectors''’ sponsored work) 

Thomas Cook and Son Ltd, Berkeley Street, London W.1 

The Cotton Board, 3 Alberton Street, Manchester 3. 

Royal Danish Embassy, 29 Pont Street, London S.W.1 

Dawn Trust, Aylesbury, Bucks. (Films: from 15/-) 

Dunlop Rubber Co. Ltd, St James’s House, St. James's 

Street, London S.W.1. (includes Prog. ACW) 
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VIVISECTION AFFECTS YOU... 
- « « If MAY BE YOUR PET NEXT 


If your church has a 16mm. sound projector, please show this 
free film. 


‘Like unto you” 


*U’ Certificate 


A’ film which dramatically portrays the threat to stolen pets. 
With JEAN CADELL, HENRY OSCAR, MICHAEL 
BALFOUR, LARRY MARTYN & VERONICA STRONG 
Running Time 25 mins. NO CHARGE WHATSOEVER IS 
MADE FOR THE USE OF ANY FILM. Please make all 
booking direct with our distributors at the following addresses. 


G.B. Films Ltd. (Library) 
Aintree Road, Perivale, 
Greenford, 

Middlesex. 

Travelling Films Ltd., 
78 Victoria Road, 
Surbiton, 

Surrey. 

Golden Fiims Ltd., 
National House, 

60/66 Wardour Street, 
London, W.!. 


If your Church does not have a projector, please ask the 
manager of your local cinema to show this film as a supporting 
item in his programme. In this case commercial application 
should be made to British Films Ltd., 171 Shaftesbury Avenue, 
London, W.C.2. 


THIS ADVERTISEMENT IS SPONSORED BY THE 
SCOTTISH SOCIETY FOR THE PREVENTION OF 
VIVISECTION, 10 QUEENSFERRY ST., EDINBURGH 





Arya 


East Africa Office, Grand Buildings, Trafalgar Square, W.C.2. 
Educational Foundation for Visual Aids, 33 Queen Anne 
Street, London W.1. 
Electrical Development Association, 2 Savoy Hill, W.C.2. 
Educational and Television Films Ltd, 164 Shaftsbury Ave, 
W.C.2. (Films: from 10/-) 
Empire Rheumatism Council, 8 Charing Cross Road, W.C.2. 
Esso Petroleum Co. Ltd, 36 Queen Anne’s Gate, London 
S.W.1. 
Fact and Faith Films Ltd, 32 Fleet Street, London E.C.4. 
(Films: Donation requested) 
Films of Scotland Ltd, 20 Melville Street, Edinburgh 3 (Films:£1) 
Fisons Ltd, Harvest House, Felixstowe, Suffolk. 
Ford Motor Co. Ltd, 88 Regent Street, London W.1. 
French Government Tourist Office, 66/68 Haymarket, London 
S.W.1. (Films: from 4/-) 
French Institute, Queensberry Place, South Kensington, 
London S.W.7. (Films: from 6/6) 
The Gas Council, 1 Grosvenor Place, London S.W.1. 
G.B. Film Library (Sponsored, Industrial and Educational), 
1 Aintree Road, Perivale, Middx. (Some titles are free, small 
charge made for other sponsored tities) 
German Embassy Films, c/o Curzon Public Relations Ltd, 
31 St James's Place, S.W.1. 
German Tourist Information Bureau, 61 Conduit Street, 
London W.1. 
Ghana High Commissioner, 13 Belgrave Square, London W.1 
Royal Greek Embassy, 34 Hyde Park Square, London W.2. 
Heinz and Co. Ltd, 195 Great Portland Street, London W.1. 
icelandic Embassy, 17 Buckingham Gate, London S.W.1. 
iceland Touristinformation Bureau, 161 Piccadilly, London W.1. 
Imperial Tobacco Co. Ltd, c/o Sound Services Ltd, (see 
verleat) 

India House Film Library, India House, Aldwych, London 
W.C.2 
Infantile Paralysis Fellowship, Rugby Chambers, Great James 
Street, London W.C.1. 

h Embassy, 17 Grosvenor Piace, London S.W.1. 

Tourist Office, 71 Regent Street, London W.1. 
perial Chemical Industries Ltd, Millbank, London S.W.1 
tf Wight Publicity Council, 30 Quay Street, Newport, Isle 


‘ yt 


Wig 
israel Embassy Films, c/o Zionist Federation, 77 Great Russell 
Street, London W.C.1. 

israel Government Tourist Office, 59 St James's Street, 
London S.W.1 

Italian Embassy, 14 Three Kings’ Yard, London W.1. (Films: 
from 4 ~) 

Italian State Tourist Office, Regent Street, London W.1 
(Films: from 4/-) 

Japanese Embassy, 46 Grosvenor Street, London W.1. 

K.L.M. Airlines Ltd, Time and Life Buildings, New Bond 
Street, London W.1 

Lambert, c/o Victor Horsman Ltd, 48/50 Renshaw Street, 
verpoo! 1. 


E 
L 
Lunn's Tours Ltd, 36 Edgware Road, London W.2. 
l 
l 


‘ 
re 


uxembourg National Tourist Office, 167 Regent Street, 

nde n W 1 
Manchester City Corporation Film Library, c/o Manchester 
Corporation Buildings, Manchester. 
Methodist Home Mission, 1 Central Buildings, Westminster, 
>. W.1. (Films: 25/- or collection) 
Methodist Missionary Society, 25 Marylebone Road, London 
N.W.1. (Films: from 3/6) 
Mullard Ltd, Mullard House, Torrington Place, London W.C.1 
Nassau (Bahamas) Development Board, 21 Berkeley Square, 
London W.1, 
National Film Board of Canada, 1 Grosvenor Square, W.1. 
National Society for the Prevention of Cruelty to Children, 
Victory House, Leicester Square, W.C.2. 
National Spastics Society, 28 Fitzroy Square, London W.1. 
Netherlands National Tourist Office, 38 Hyde Park Gate, 
London S.W.7 
New Zealand High Commissioner, 415 Strand, London W.C.2. 
(Films: from 2/6) 
National Dock Labour Board, 22 Albert Embankment, S.E.11. 
National Coal Board, Hobart House, London S.W.1. 
N.A.T.O. Films, British Atlantic Committee, 36 Craven Street, 
W.C.2. (also from C.F.L.) (from 5/-) 
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Northern Ireland Government Office, 13 Regent Street, London 
1. 


aan Norwegian Embassy, 25 Belgrave Square, London 
.W.1, 

Nuclear Disarmament Newsree!l Committee, Hon. Sec. Eric 
Walker, 154 Corbyn Street, London N.4. (from 10/-) 

Orient Line, 14 Fenchurch Avenue, London E.C.3. 

P. and O. Steam Navigation Co. Ltd, 122 Leadenhall Street, 
London E.C.3. 

Petroleum Films Bureau, 29 New Bond Street, London W.1. 
People’s Dispensary for Sick Animals, P.D.S.A. House, 
Clifford Street, W.1. 

Philips Electrical Ltd, Century House, Shaftesbury Avenue, 
W.C.2. 

Regent Oil Ltd Film Library, Requests to be :aade c/o Sound 
Services Ltd. 

Religious Films Ltd, 6 Eaton Gate, London S.W.1. (Films: from 
about 6/-) 

Rhodesia and Nyasaland Information Service, Rhodesia 
House, 429 Strand, London W.C.2. 

Rolls Royce Ltd, Requests to be made c/o Sound Services. 
Royal Automobile Association, 83 Pall Mall, London S.W.1. 
Royal National Institute for the Blind, 224/228 Gt Portland 
Street London W.1. 

Royal Society for the Prevention of Accidents, 52 Grosvenor 
Gardens, London S.W.1. 

Royal Society for the Prevention of Cruelty to Animais, 105 
Jermyn Street, London S.W.1. 

SABENA Belgian World Airlines, 36/37 Piccadilly, London 
W.1. . 

Save the Children Fund, 12 Upper Belgrave Street, London 
S.W.1 


Shell International Ltd, No. 1 Kingsway, W.C.2. 

Shell-Mex and B.P. Ltd, Shell-Mex House, London W.C.2. 
Scottish Society for the Prevention of Vivisection, 10 Queens- 
ferry Street, Edinburgh 9. 

Society for the Propagation of Christian Knowledge, Holy 
Trinity Church, Marylebone Road, N.W.1. (Films: from about 
12/6) 

Scottish Central Film Library, 16/17 Woodside Terrace, 
Charing Cross, Glasgow C.3. (Scottish users only) 

Society for the Propagation of the Gospel, 15 Tufton Street, 
London S.W.1. (Films: from 10/-) 

Sound Services Ltd, Wilton Crescent, London S.W.19. (Many 
films free, some smal! charge) 

South African Tourist Corporation, c/o Sound Services Ltd. 
South African Government Film Library, South Africa House, 
Trafaigar Square, London W.C.2. 

South American Missionary Society, 20 John Street, London 
W.C.1. (Films: from 21/-) 

Swedish Institute, 49 Egerton Crescent, London S.W.3. 
Standard/Triumph Motors Ltd, c/o Sound Services Ltd. 
Southend Corporation, Southend, Essex. 

Swiss National Tourist Office, 458 Strand, London W.C.2. 
Teignmouth Publicity Council, The Den, Teignmouth, Devon. 
Trans World Airlines, 200 Piccadilly London, W.1. 

Turkish Embassy, 43 Belgrave Square, London S.W.1. 
Unilever Film Library, Unilever House, Blackfriars, London 
E.C.4. 

Union-Castle Mail Steamship Co. Ltd, 2/4 St Mary Axe, London 
E.C.3. 

United Arab Republic Embassy, 75 South Audley Street, 
London W.1. 

Universities Federation for Animal Welfare, 7a Lamb's 
Conduit Passage, W.C.1. 

United Nations Information Centre, 14/15 Stratford Place, 
London W,1. (Films: 5/-) 

United Steel Cos. Ltd, The Mount, Broomhill, Sheffield 10. 
Universities Mission to Central Africa, Central Africa House, 
35 Gt Peter Street, S.W.1. 

Western Australia Government Office, Savoy House, 115 
Strand, London W.C.2. 

World Federation for Mental Health, 19 Manchester Street, 
London W.1. (Films: from 12/6) 

Youth Hostels Association, Trevelyan House, St Albans, 
Herts. 

Yugoslavia, Embassy of the Federative People’s Republic, 
25 Kensington Gore, S.W.7. 
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sO SCRE 0 SO eee 


Wholesale Distributors; 
Neville Brown & Co. Ltd. 


Cinecraft Supplies Ltd. 
Johnsons of Hendon 


Kenmore (Merchants) Ltd. 


SPOOLS 


Te unique dynamic -balance design 
and precision manufacture of ‘* Cyldon” 
spools ensure silent, smooth running. 
These satin-smooth aluminium spools are 
widely acclaimed for their exceptional 
efficiency and reliability. 
For your *‘Cyldon” film and tape Spools 
you can buy ‘‘Cyldon” Cans—in either 
aluminium or tin plate. 
Get “Cyldon” from your dealer now! 


For enquiries and sales correspondence 
SYDNEY S. BIRD & SONS LTD. 


PALACE MANSIONS, ENFIELD, MIDDLESEX 
(Enfield 8571-3) 











‘A DREAM OF NORWAY’ 


PRODUCED BY 


BRITISH TRANSPORT FILMS 


FOR THE 


BERGEN LINE 


AN 8mm COLOUR SOUND FILM 
ABOUT HOLIDAYS IN NORWAY 


Copies, available for use on 8mm sound 
projectors only, on application to 


PUBLICITY DEPARTMENT 
BERGEN LINE 
21/24 COCKSPUR STREET 
LONDON SW1 


I6mm copies are also available 


You'll be Better Informed 
if you also take 


AMATEUR 
MOVIE 
MAKER 


The MONTHLY Cine Journal 


NOVEMBER ISSUE NOW 
ON SALE. PRICE 2s. 


Place a regular order with your 
newsagent or photo-dealer. 
Annual subscription 30s. ($5.00) 
from 

FOUNTAIN PRESS LTD: 
46-47 Chancery Lane 
London WC2 
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Everything 
for the 
Modern 

Movie-Maker 


THE CINE SCOOP OF THE YEAR! 


BENNETTS A. OFFER YOU A SAVING of over 334% 


on the wonderful 


ZEISS MOVIKON 8 


Last listed at £41 
piace’ £26°17°6 


or delivered 20 deposit and 8 monthly 
for only /- payment of £3.9.3 


Your Personal 
Cine 
Consultants 





LOOK AT THESE FEATURES :— 
CONTINUOUS FOCUSING FROM 8 TO 
INFINITY 

% VARIABLE FILMING SPEEDS. 16-43 F.P.S. 


% SUPERB F/I‘? MOVITAR ULTRA SHARP, 
4 ELEMENT LENS. 


, % Easy loading, easier to handle. 
) years of experience in the design and construction of cine * Telephoto and wide angle lenses available. 
the precision work and quality materials always associated %& Full range of accessories available. 
controls are casy to master and t leverly designed shape 
perfectly firm and steady hold. The compact design and the 


ent arr angements of the operating knobs make s its man pulation so with each of the first 100 cameras -a 127 
that one can concentrate on the actual filming and on yec page, beautifully illustrated book on how 
be taken. Originally this superb camera sold for o-er £50 to get the best from your MOVIKON 8. 


" r as well as for the advanced and discriminating film-amateur 
the Mi SVIKON 8 is the cine-camera of today and tomorrow 


Respected The World Over— ARRI FLEX ex e 


The main advantages of the Arriflex system are as follows 


* REGISTER PIN which holds the film rock-steady during each exposure, 

* OFFSET TURRET enabling the use of varying size lenses without 
cut-off 

* SIMPLE ADDITION ef 400ft. magazine enabling continuous filming of 
up to II mins. at 24 f.p.s. to be achieved. 

*3 EASILY INTERCHANGED constant speed D.C. motors or syn- en 
chronous A.C. motors for sound filming. Blimp can be fitted in a matter MINIMUM OUTFIT cccccoes 


of minutes, giving complete silence of operation. Arriflex camera body . 
- " 1. per . ' ; 25mm. T2 Kineral lens ‘ 
* MICRO SWITCH built in, which switches mechanism off when the film Battery ... . 018 4 


runs out “io 8 4 


RANGE OF COOKE T2 KINETAL LENSES FROM 9mm. TO 150mm. FOCAL LENGTH 


PART EXCHANGE WELCOME - FOR FURTHER 
DETAILS WRITE, ’PHONE OR CALL :- 


Branches throughout West End & City. 


27 & 117 Oxford Street, W.!. Tel.: GER. 9953 
117 Regent Street, W.1. Tel.: REG.3318. 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 
64 New Bond Street, W.!. Tel.: MAY. 8757 
85 High Holborn, W.C.1. Tel.: 

49 Cheapside, E.C.4. Tel.: 

6 Old Bond Street, W.!. Tel.: HYD. 0516 

















B. BENNETT 
Mail Order Dept., 100 High Street, Watford, Herts. 


| Please send me: Camera on 7 days’ approval (I enclose full 
cash cover) @ Details only of Camera @ Pay Cash/ 
| H.P. @ I wish tw part exchange 














Amateur Cine World - October 26, 1961 


Ge 


Three-quarters of an hour later, surrounded 
with soldering irons and the smell of burned 


flesh, we had the mixer operative. 


Strictly for the Record 


IT WAS ONE O'CLOCK in the morning 
and I was surrounded by tape re- 
corders, mixer and stripe projector. 
“It’s a piece of cake,” they said, 
“simple track to record. It will pep up 
that holiday film and boost our pro- 
gramme for the next Visit to Another 
Club.” 

So I agreed. It was easy enough, in 
theory. M & & track had to be com- 
piled — three discs and a dollop of 
water and seagulls from the EMI disc, 
plus commentary. The commentary 
was finished and recorded at about 
half past eight and then Jim and | 
turned our attention to the M&E 
track. 

The music was selected and the 
footages measured. We had two tape 
recorders, a variable speed Reflecto- 
graph and a very early Spectone 171 
(now no longer in production), and 
we decided to record the music first 
on the Reflectograph. As I faded the 
first disc and stopped the tape, the 
first of the snags suddenly dawned on 
me: neither machine had a pause 
control. 

“It will be all right,” said Jim, “Re- 
cord the music and then cut the start 
plops out of the tape. Simple!” I 
allowed myself to be persuaded, and 
we timed each piece and faded it 
appropriately in separate takes, and 
I cut out the plops and respliced the 


BY D. F. TRUEMAN 


tape. “There you are!” said Jim. 
“Easy!” 

We decided to have a trial run of 
music against film, and it was four 
seconds out. I asked Jim if he still 
thought that it would be easy. The 
trouble with Jim is that he doesnt 
get abashed easily. “The next time will 
be,” was all he said. 

By the third time this had hap- 
pened, the tape had begun to look like 
a section of a zebra crossing. As I 
finished the last splice, Jim looked 
over my shoulder. “Funny thing I've 
just noticed,” he murmured. “The 
strobe is running fast.” 

The variable speed on the Reflecto- 
graph is checked by a strobe, and it 
was spinning like a mad thing. “If we 
set it at 74 i.p.s. again, it will be out 
of sync. I should imagine the first 
take was perfect.” We tried adjusting 
the running speed and managed to get 
the track spot on, apart from enough 
wow to suggest that an air raid was 
beginning 

About this time, Mrs. Jim came in 
with coffee and announced that she 
was going to bed, even if no one else 
was. We had a conference and de- 
cided to carry on. The next take was 
perfect, leaving us free to move on 
to the effects. Knowing the way that 
the evening was going, we took the 
precaution of re-recording the music 


Midnight 


struck, 


on the other deck, then turned the 
tape over to compile the track from 
the recorded music and effects discs 
through the mixer. 

That went first time, with no 
trouble. Then I made the fatal mis- 
take. I remarked to Jim that it looked 
as though we would be through in an 
hour. A remark like that just begs 
to be disproved. 

We now had our M&E track on the 
Spectone and commentary on the Re- 
flectograph. To cut down time, Jim 
suggested that we record direct on to 
the stripe. We did a test run on stripe 

not a whisper, nothing recorded at 
all 

“It helps if you aren’t on playback,” 
said Jim, We tried again. Still not a 
whisper. Then we went direct from 
the tape to the projector and had a 
perfect recording. Jim beamed. 
“Seems to be something wrong with 
the mixer.” 

Three-quarters of an hour later, 
surrounded with soldering irons and 
the smell of burned flesh, we had the 
mixer operative. Midnight struck. 

On the first run, I missed a cue on 
the commentary. On the second, Jim 
drowned it with the sea. The third try 
was O.K. until 1 moved my feet and 
pulled out the power supply. Take 
four suffered from my letting two 
sections of commentary run on. After 
the fifth attempt (the jack connections 
came loose), we decided that coffee 
was indicated. 

After we had made coffee in the 
kitchen, we returned to the struggle. 
The room was so full of cigarette 
smoke that our eyes were smarting, 
but we daren’t open the windows with 
all that noise at that time of the 
morning. Jim returned to the mixer, I 
returned to the commentary tape, and 
we tried again. This time the record- 
ing was dead on sync. We rewound 
and played back on the projector; 
every sustained note had wow. The 
film had been a little loose on the 
recording head, The clock struck one. 

At half past two we gave up. The 
next evening we completed the whole 
recording successfully in fifteen 
minutes. “There you are,” said Jim, 
“I told you it weuld be easy.” 
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If you’re after projection performance at its peak, the answer’s Atlas Projector Lamps. Ask your stockist for Atlas and 
he’ll immediately produce exactly the right lamp for your projector (the Atlas range, which includes the famous Tru-focus 
and Tru-flector lamps, contains the right lamp for just about every projector made!). Start projecting and you see at once 
why so many makers of projectors recommend and use Atlas. They want the best, you want the best, and that’s Atlas. And 
here’s why. Each Atlas lamp is precision-built of the finest materials to the best possible design, and tested thoroughly at 
al stages of manufacture. No wonder Atlas Projector Lamps, whether for ‘still’ or cine projection, are outstanding when it 
comes to brillianee, reliability, and long life. 


ATLAS LIGHTING LIMITED - THORN HOUSE - UPPER ST. MARTIN’S LANE - LONDON WCz 


DTV 
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8mm Viewpoint 


BY DOUBLE RUN 





LAST WEEK I described how two of us 
were filming a simple 8mm. colou 
film about a little girl who fell in love 
with a Guy. We had completed the 
first two sequences on the Monday 
and Tuesday. Now only the bonfire se- 
quence remained for the Wednesday 

We intended to obtain a night effect 
by under-exposing Kodachrome by 
two stops (by rating it at 40 instead 
of 10 ASA on the meter) and keeping 
the sky and any sunlit areas out of 
the picture. The boys set about build- 
ing up as big a bonfire as they could, 
using some waste ground immediately 
behind the flats. By the time I arrived 
(5 p.m.), everything was under control 
and the cameraman had even taken 
an extra fade out of the Guy's face 
which I had asked for. The previous 
day, in all the excitement of our crowd 
scenes, we had omitted to secure any 
shot with which to end the sequence 

It had been overcast all day, but 
now that we had begun to film, the sun 
came out in full brilliance. We took 
what C.U’s we could on the shaded 
side of the bonfire then moved to the 
lawn beside the flats. This was shaded 
too, but the grass did not match very 
satisfactorily with that around the 
bonfire, so we used it only for close 
shots. Then, in the distance, we 
spotted a shaded area round a tree in 
a field. Here we completed all the 
shots in which a lit bonfire was not 
seen. Finally, we returned to the bon- 
fire and rehearsed the action with it 
unlit. The cameraman was to take 
three shots requiring acting, while | 
was to take general shots of the blaze 


During filming 
Tina really did 
grow fond of the 
Guy, so she was 
not asked to play 
a part outside 
her normal ex- 
perience 


THE GUY 
GOES UP 


We were ready to start as soon as the 
although at that 
aperture re- 


down, 
found the 
quired (even when we under-exposed 
There was no 
and 


sun sank 
moment we 


by two stops) was f/1°8 
time to lose, so we lit the straw 
the bonfire soared up 

“Dirty came yells from 
the flats, some of whose occupants, we 
realised, had washing on their 
lines. The around the bonfire 
began to catch fire, too, so our young 
actors began putting that out — then 
suddenly, it was all over. We had ex 
posed another 125ft. of film. Allowing 
the remaining 25ft. for titles, that 
brought the total amount exposed to 
350ft. I hope to be able to use about 
a third of this. 

It has been an unusual club produc- 


perishers!” 


now 


grass 


We used Koda- 
chrome and under- 
exposed it by two 
Stops or so to pro- 
duce a night effect 
We carefully ex- 
cluded the sky 

hence the 
man’s position with 
the flats in the back- 
ground This was 


camera- 


one occasion when 
there was no time to 
about a 


ripe vd 


worry 


tion to work, on, for only two of us 
were concerned instead of the large, 
sometimes rather unwieldy units with 
which the club 8mm. epics are usually 
produced. This has obvious advan- 
as far as production goes (al- 
though an extra person to take meter 
readings and set the focus would have 
speeded us up even more), but mem- 
bers may feel there is not much in it 


tages 


for them 
The young actors did us proud. J 
had not met the two boys before film- 
ing started. If I had, I might have cast 
them the other way round, for the one 
with the less important part probably 
had the more active and responsive 
face. Tina was three years younger, only 
eight, and she was also the camera- 
man’s daughter. This meant that she 
demanded quite a lot of attention. She 
had a remarkable habit of disappear- 
ing just when she was most needed 
But, recaptured, she had the 
imagination and the sensitivity to live 
her part. If the film meets any success 
at all, it will be she who steals the 
picture 
One rather interesting hazard of 
filming members of your own family 
cropped up in a shot in which Tina 
had to smile up at her mother. The 
cameraman thought his daughter's 
smile looked so feeble and uncertain 
that he stopped right in the middle of 
a shot. However, considerably to his 
Continued on page 685 


once 
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CHOOSING & USING 
A CINE PROJECTOR 


Edwyn Gilmour 


Contents: Silent Projector; 
Illumination; Lenses; Multi- 
Gauge; Sound Projector; 
Magnetic Sound; Synchro- 
nising; Screens; Films and 
their Care; Home Shows; Servicing; Fault-finding 
128 pages. Line Illus. 64 x 4}in. 8s. 6d. (Postage 8d.) 


FILMING IN 
COLOUR 


Derek Townsend 


Contents: Film; Temperature; 
Filters; Exposure; Problems of 
Colour Appreciation; Lens; 
Artificial Light; Holiday Film- 
ing; Equipment; Editing; Pro- 
128 pages. Line Illus. 64 « 4fin. 

8s. 6d. (Postage 8d. 


CINE DATA 
BOOK 
R. H. Bomback 


Contents: Lens Data; Film 
Footage Tables; High Speed; 
Laboratory Work; Filters; Light- 
ing; Colour; Exposure Stereo; 
Recording; Formulae; Dupli- 
Projectors. 296 pages. Line and half-tone 
x 4in. 25s. (Postage is. 6d.) 


CINE TITLING 


John Daborn 


Functions of Titles; 
Titles or Rostrum; 
Standardisation; 
Variety; Snags and Hints; 
Glossary. 112 pages. Line and 
half-tone Illus. 64 * 4}in. 

8s. 6d. (Postage 8d.) 


g; Glossary. 


Contents: 
Design; 
Setting up; 


DICTIONARY OF 
CINEMATOGRAPHY 
Wallace S. Sharps 


Contents: Using the Camera; 
Colour; General Data; Camera 
Eye; Sound; Lighting; Proces- 
sing and Editing; Leaders and 
Splicing; Projection; Dictionary. 
140 pages. Line Illus. 74 x Shen. 158. 6d. (Postage Is.) 


EXPOSING CINE 


FILM 
Brian Gibson 
Contents: Exposure and How it 
is Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glos- 
sary. 128 pages. Line Illus. 
6} x 4]in. 8s. 6d. (Postage 8d.) 
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FOR MOVIEMAKERS (&® 


CHOOSING & USING A 
CINE CAMERA 


Edwyn Gilmour 
Contents: Film; Basic Camera; 
Lenses; Viewfinders; Mechani- 
cal Features; Exposure; Using 
and Caring for the Camera; 
Glossary. 124 pages. Line Illus. 
64 x 4jin. 8s. 6d. (Postage 8d.) 


CINE HINTS, TIPS 
AND GADGETS 
Denys Davis 

Contents: Operating Hints; 
Lighting Notes; Darkroom 
Work; Editing Aids; Titling 
Ideas; Projection Tips; Sound 
Advice. 100 pages. 

74 x 5Sin. 9s 6d. (Postage $d.) 


G.B.-BELL AND 
HOWELL 8MM. 
CINE MANUAL 


H. A. V. Bulleid 


Contents: 8mm. Filming Tech- 
niques; Apparatus; Model 624; 
Sportster and Vicerey Cameras; 
Showing 8mm.; Model 625 and 
Screenmaster projector; Acces- 
sories; Tape Recorders; Servicing; Better Filmcraft; 
Data Section; Glossary. 258 pages. Half-tone 
Tlius. 74 x Shin. 32s. 6d. (Postage Id. 6s.) 


Line Iilus.. 


INTRODUCTION TO 
CINE 


H. A. Postlethwaite 
Contents: Which Gauge?; How 
the Camera Works; Choosing 
and Care of Camera; Exposure; 
Focusing; Filters; Colour; Light- 
ing; Titles; Editing; Projecting; 
Sound; Practical Hints. 152 pages. Hailf-tone and 
Line Illus. 7% =< 5im. 13s. Gd. (Postage 10d.) 


MAKING 8 MM. 
MOVIES 


Philip Grosset 
Contents: Why use 8mm?; Pro- 
jector; The Camera; Film Stock; 
Camera Controls; Screening; 
Editing; Titling; Planning; 
Directing; Showing; Colour; 
232 pages. 
83 x Shin. 


Indoor filming. 


Half-tone Illus. 35s. (Postage 2s.) 


MOVIE-MAKING 
FOR EVERYONE 


R. H. Alder 
Contents: Cine-Camera and 
accessories; Film and Filters; 
Exposure and Lighting; Script 
and Continuity; Camera Mani- 
pulation; Artificial and Daylight 
technique; Trick Effects; Editing; Titling; Projec- 
tion; Programme Routine; Glossary. 144 pages. 
Line. Illus 7% x Sin. 10s. 6d. (Postage 10d.) 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 
H. A. V. Bulleid 


Contents: Animation; Super- 

imposition; Split Screen; 

Optical Effects; Titles; Stills 

and Models; Mirrors, Modi- 

fication after Processing; 

Sound; Props. 264 pages. Line and Half-tone Illus. 
22s. 6d. (Postage Is.) 


CINEFACTS SERIES 
2s. 6d. each (Postage 3d.) 


Home Movie Shows 
Making a Story Film 

Cine Stereo for Amateurs 
Tricks with Movies 
Processing Amateur Movies 
Animated Cartoon 

Adding Sound to Movies 
Filming in Colour 
Perfecting the Film 





Please send 


NAME 
ADDRESS 





TO your Photo Dealer, Bookseller, or in case of difficulty to:— 


THE FOUNTAIN PRESS 
46-47, CHANCERY LANE, LONDON, W.C.2. 


. copy/ies of 


I enclose remittance for 
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in or out by himself. This meant I was 
usually free to position myself where 
I wanted the actors to look. If they d-d 
look at the camera, we retook the shot 
there and then, A disadvantage of 
standing well to the side was that my 
view of the action was sometimes 
nuch better than the camera’s. How- 
ever, the cameraman usually reminded 
me about this in time. 

41 out of the 93 shots were close-ups 
or big close-ups and many of the 
other shots were C.S. We did this, not 
just because we were using 8mm., but 
because it seemed the most effective 
way of telling our story. The same is 
surely true of practically every family 
subject. We used the Bolex parallax 

disgust, when we took the shot again, I realised would be useful, and there correction prisms several times for we 
I asked her to smile in exactly the was one tracking shot of the Guy that took quite a number of shots at 2ft. 
Same way. It was just what the situa we had omitted altogether. We had and the B.C.U’s of Tina’s eyes were 
tion in the film demanded. The forgotten all about it in the flurry of taken at Ift. 
cameraman, naturally enough, was_ the crowd scenes. Fortunately, we had For titles, we decided to use a 
thinking of showing his daughter to several extra shots of the guy which — placard hanging round the Guy’s neck 
the best advantage. I could afford to could be used in its place An advantage of this was that the 
be much less flattering! One word of praise for the Bolex titles could be roughly scrawled and 
We had kept fairly rigidly to the camera: the variable shutter proved a would not have to be accurately 


Db 


script, but from time to time I had highly convenient way of obtaining centred 
slipped in an extra C.U. (perhaps ot fades and, unlike with iris fades, the Next week I will discuss the prob- 
Tina’s hands clutching the Guy) that cameraman had no difficulty in fading lems that arose during editing. 


A GOOD SHOW 


DOUBLE RUN looks at the 1.A.C. Prizewinners 


o 

THIS YEAR'S L.A.¢ 
Festival was a big 
prizewinning film 
if the presen‘ation 
seemed a pity, that 
turn up at the 
commended film 


noon show of prizewinning films from of f mour or tense feeling lore ape! a 10 Best as well as 1.A.C. 


} j ewer. 


abroad. Both were well worth seeing, and 
the Dutch 8mm. B. & W. prizewinner the con tary ol ps in pat two Projector Scope attachments in use. 
Morbophobie (Fear of Illness) is to be long and detailed explanation « if These certainly provide a convenient 
added to the I.A.C. library. The subject, an caci¢ issembling € model means of window display, especially if 
old man’s medical examination. may not ommentator wen } With > used in conjunction with the Noris endless 
sound riotously funny but the fine act- atienc loop container which holds up to 50ft. of 
ing and the director’s sureness of touch 1 Lambert iter toring 8mm. film and sells for £2 8s. Od. 
ensure its success. Even the grim ending $0 le tentional humour when the On the Dominus stand, I watched a 
raises a laugh. This is an 8mm. film for roperly prepared motorist was shown Walton colour film on Holland for which 
every club to borrow oading up his car with everything from a 1 commentary had been recorded on tape. 
An 8mm. version of Frank Marshall's rst aid to a coil of rope bul, even ‘An attractive shopping centre” said a 
4 Lick and a Promise, the 16mm. Amateur if slightly, over-enthusia this film did ib-title, then, a few seconds later, “It is 
Film of the Year, is also to be distributed first rat ». So did Oscar Horovitz when 1 city of most attractive shops,” said the 
by the I.A.C. library. This is a delightful he filmed the Cherry Dance in colour for commentator 
colour film, no great shakes technically ; jen Week in Kyoto, a glossy and Altogether, the commentator had very 
but capturing much of the charm of its | professional f superficial travelogue little to add to the visuals. However, sync. 
leading players i very small boy and a t ed as if he must have taken over was accurately kept, and tulips of dif- 
dog. The best moment comes when boy the 1ole theatre to secure such a variety ferent colour were picked out by the com- 
and dog share an ice cream, lick for lick e camera angle mentator as they flashed onto the screen, 
I would highly recommend it — especially er is a small exhibition of equip one after the other, towards the end of the 
for audiences obsessed by technicalities! ; 1 the Saturday afternoon. | noticed film 
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Fig. 1. This perforating machine, made 
by Mr. Soper, uses the 16mm. sprocket 
holes to locate the film while the solenoid- 
operated punch makes a 9-Smm. sprocket 


hole exactly on the frame line. 


The 9°5 Reel 
by 


CENTRE SPROCKET 


* 


The 16mm. single perforated film 
> seen entering the punch channel 
with the central sprocket 
alongside. The solenoid 


punched 
the right operates on the centre 
»f the punch plate. 


Fig. 3. Cam and micro-switch mechanism 
attached to the shutter shaft from the pro- 
jector used for the film transport 
mechanism. Cam follower attached to the 
lever on the left operates the micro-switch 


behind it. 





PUTTING THE HOLES 


in the 


LAST WEEK I DESCRIBED how Mr. H 
Soper of Kenton came to the conclu- 
sion that he would have to slit and re- 
perforate 16mm. prints to enable him 
to build up his 9-Smm. film library 
The films have to be perforated before 
slitting as the 16mm. sprocket holes 
are used to locate the nine-five per- 
forations exactly on the frame line, 
this, of course, gives a slightly longer 
pitch than true 9-Smm., but in no way 
affects the running of the film through 
the projector. 

Mr. Soper’s ingenious machine uses 
a gate and film transport mechanism 
from a 16mm. projector; the optical, 
lamp parts and the shutter are not re- 
quired, Above the film transport head 
is mounted a punch and die. This con- 
sists of a base plate in which a channel 
is cut 16mm. wide to locate the film 
centrally exactly under the punch. A 
punch-plate is located on the base 
plate by four studs, one at each corner 
and return springs slipped over these 
studs before assembly keep the punch 
clear of the channel when the punch 
plate is not depressed. 

In the machine illustrated, the pro- 
jector used for the transport mechanism 
has a ore turn per frame shutter-shaft, 
the shutter was removed and replaced 
by a cam. A cam follower attached to 
a lever bears on the cam, the lever 
thus operating a micro-switch once 
per frame as the film is passed 


middle 


through the gate. The particular type 
of micro-switch used here is obtain- 
able quite cheaply from _ surplus 
stores. This micro switch in turn oper- 
ates the solenoid which bearing on the 
cam plate operates the punch. 


The projector motor is used to 
transport the film and to drive the 
take-up spool through the usual belt 
and pulley. Obviously the adjustment 
of the distance between the claw and 
punch must be made very accurately, 
and once made nothing must be al- 
lowed to upset it, the feed and take-up 
spools are therefore isolated from the 
punch and intermittent by a double 
sided sprocket behind the gate as- 
sembly. This arrangement was chosen 
as the alternative of single sided 
sprockets above and below the gate 
would have left no room for the 
mounting of the punch and solenoid. 


Mr. Soper has adjusted his machine 
to operate at about four frames per 
second, that is a little under 400ft. an 
hour. Once set it works away quite 
happily with no attention, so a couple 
of 800ft. films can very easily be dealt 
with in one evening. He is to be coc- 
gratulated on the ingenuity of his 
machines. Having spent a very pleas- 
urable evening running through some 
800ft. prints from Mr. Soper’s travel- 
ogues in colour I can testify to the 
excellence of their performance. 
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“The most comprehensive titling service 


available to the amateur or industrial 


movie maker today.” 


QUITE A CLAIM, made by S. J. Seccombe 
Cine Services, 124 Broadway, Exeter, 
Devon. We find little reason to doubt it 
after looking through the list of services 
available to 8mm., 9-Smm. and 16mm. 
enthusiasts. 

Even more important to our way of 
thinking is that these many services are 
carried out quickly, efficiently and at 
low cost. 

We got the impression of competence 
and conscientiousness, in the first place, 
from the booklets supplied by the com- 
pany to prospective new customers, oul- 
lining the variety of services available. 
This vague feeling was justified by the 
quality of the work we later examined. 

This quality is backed by a guarantee 
that if the customer is dissatisfied with 
the design of any title, it will be re- 
designed and re-filmed immediately free 
of charge. 

It would be pointless to enumerate all 
the services offered since anyone in- 
terested can obtain full details and 
samples for the cost of a stamp and re- 
turn, postage, but these few examples 
may give you some idea of the more 
imaginative creauons. 

1. Explosion—this it appears is a 
“Speciali.y of the House”. The back- 
ground peels back after bursting open 
at the centre, to reveal the title. This 
effect can also be used for transition 
from one title to another. The cost — 
only 2/- extra to the basic titling charge. 

2. Animating—up to 6 words ani- 
mated to write themselves or appear 
letter by letter. Extra cost—-1/- per 
word animated. 

3. Facsimile newspaper cuttings 
any required news item set in type, 
printed and filmed, black and white on 
a coloured background. Cost 15/- in- 
clusive. 

4. Mock censor certificates (as illus- 
trated) — designed in an imitation of the 
normal censor’s certificate — black and 
white. Cost — 8/6 each including fade in 
and fade out. 


quoted above refer to the 


onby 


All prices 
8mm. service 
Delivery 

Titles are generally despatched be- 
tween 9-14 days of ordering. At periods 
of peak demand however delays must be 
expected since quality must be the prime 
concern rather than speed of output 

A somewhat more limited 16mm. ser- 


Your own Censor’s Certificate, available 
either as a finished title (with the name of 
your film included) or as a title card. “A” 
and “X”’ certificates are also available, 

though few family filmers will need them 


4 sot poaR 


DOF Pi " 
um Ma, 


THIS 1S TO CERTIFY THAT: 


IS CONSIDERED BY US TO BE 
SUITABLE FOR EXHIBITION TO 
ALL TYPES OF AUDIENCES. 


wa VJ 


A frame enlargement from 9°Smm. B/W 
film, made by Seccombe Cine Services. 


PRODUCER 
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vice is available but 9-Smm. users are 
well-served. Owing to present processing 
delays however, any order for 9-S5mm. 
titles may take from 14-28 days for 
delivery. 

Apart from the various titling services 
the company also supplies black and 
white prints from individual frames — 


~ 


24 x 34in. enlargement from 8mm. 


34 x Sin. enlargement from 9-S5mm. 

4x 6in. enlargement from 16mm. 
Cost—2/6 for each original print. 
Duplicate prints: 1/6 each. Minimum 
order is for prints to the value of 10/- 
or more, 

A more exciting service perhaps is that 
colour prints can be supplied from in- 
dividual frames of all three gauges. The 
prints are made on a glossy, plastic base 
and are flush trimmed. Delivery 10-21 
days 

Cost — 24 x 34in. print: 5/- each. 

3x 4in. print: 6/- each. 


> 


x Sin. print: 7/6 each. 


8mm. cannot be enlarged to the largest 
size 

A discount of 1/- per print is given 
for orders value 12/6 or over. 

To sum up, a comprehensive range of 
services is offered at a most reasonable 
price and with good quality results, 


Evening Classes 

for Movie Makers 
BOTH advanced and beginners’ evening 
classes in “Filming for Pleasure” are 
included in the 1961-62 syllabus of the 
City Literary Institute, London County 
Council, at Stukeley Street, Drury 
Lane, W.C.2. Conducted by G. 
Woolmer-Jennings, M.B.K.S., in the 
summer term commencing on May 1, 
the beginners’ classes are to be on 
Tuesdays at 7.30 to 9.30 p.m. Advanced 
students will attend on Fridays from 
5.30 to 7.30 p.m. 

Claimed to appeal “especially to 
those who contemplate making a holi- 
day film, the Tuesday classes will deal 
with 8mm. and 16mm. cameras and 
their use, exposure measurements, 
colour, cutting, editing and titling. 

The purpose of the senior series of 
lecture-demonstrations will be “to pro- 
vide the amateur film-maker with a 
clear understanding of the basic prin- 
ciples of cinematography, to explain, 
and advise on, the operation of 
equipment.” 

It is intended also to discuss stu- 
dents’ difficulties in the use and hand- 
ling of 8mm. and 16mm. cameras and 
projectors, and to provide facilities 
and help in the construction of simple 
but useful accessories. 
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BE ASSURED of bes 


Results—with a new Bram. Cine 
Camera fitted f/1‘9 anastigmat 


EJ 
Ea 
E3 
E 
cS at £15 
FFERED (‘on th rms” 
Ej OFFERED (‘on the best of terms 
Ea 
Ej 
EJ 
Ej 
E3 


al with pleasure) by 


CYRIL HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 


BOWENS 


UNDERTAKE 


REPAIR 
BELL « HOWELL 


EQUIPMENT 
SEVEN DAY SERVICE 
BOWENS CAMERA REPAIR SERVICE LTD., 


3} ALBEMARLE WAY, CLERKENWELL, 
LONDON, E.C.! CLErkenwell 3295/7945 


a || te || ee |e ee | 





— 











For ALL your CINE supplies, 


CAM 
CORNE 


The largest stock in S.E. London 
Open on Friday till 7 p.m. 
256.8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 


8mm. KODACHROME and 
BLACK and WHITE COPIES 


from your 8mm. Originals 


OTHER SERVICES 
8mm. BLOWN UP TO l6mm 
16mm, REDUCTION TO 8mm 
95mm. REDUCTION TO 8 mm 
95mm. BLOWN UP TO !6 mm 
16 mm. COPIES OF 16 mm. ORIGINALS 
All che above Services in KODACHROME AND 
BLACK AND WHITE 


COLOUR-TECHNIQUE 


8 mm. 9-5 mm. 16 mm. Film Laboratories 
90c FIELD END RD., EASTCOTE, 


PINNER, MIDDLESEX 
Telephone : FIELD END 9946 
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THE “THROWAWAY’ 


| 


Sometimes the 


| shots you leave out 
‘are as telling as those 


you put in. 


























Remember that sequence filmed in 
the back garden this summer? Re- 
member that list of shots written out 
beforehand? Here it is: 

Shot one. A close-up of the lawn 

long grass, moved by a breeze. 

Shot Two. In the middle of the 

lawn, Dad sits in a deck chair read- 

ing a novel. A large tree is visible 
beyond. 

Shot Three. Suddenly Mum ap- 

pears at the edge of the lawn. She 

starts to complain about some- 
thing: she points downwards 

Shot Four. A close-up of Mum's 

shoes: the un-cut grass almost 

closes over the top of them 

Shot Five 

braid the 

chair. 

Shot Six. Dad demurs he yawns 

and continues to read the novel 

Shot Seven. A 

hasily pulled out 

of the garden shed 

Shot Eight. Dad climbing the tree, 

He disappears among the foliage 

Shot Nine. Armed with the mower 

Mum re-appears at the edge of the 

lawn. 

Shot Ten. In a medium close-up 

Mum looks around. Surprise and 

annoyance are evident. 

Shot Eleven. The empty deck chair. 

Shot Twelve. Mum gamely starting 

to mow the grass: she finds it 

heavy going 

Shot Thirteen. Among the branches 

her husband choking back his 

amusement. 

Somehow this sequence — now it 
has been filmed is not as funny as 
intended. Try the “throwaway” tech- 
nique! deliberately confuse the 
issue by discarding a key shot. Shot 
No. 8 for example — “ Dad climbing 
tree.” If it is removed we are left with: 

Shots 1-7, which show that Mum 
wants Dad to mow the lawn but that 


Mum continues to up 


reclining figure in the 


lawn-mower iS 
over the step 





imateur Cine 


EGHNIQU 


Dad is not interested in the job. Shots 
9-12 reveal that Dad has vanished 
this knows’ where 
Eventually shot 13 “Dad 
up in the 
Shot 13 may i 
of the slight 


has. Curiosity 


time, nobody 
ippear®rs 
tree 

cause value it 
aroused 


ot 


now been 
by removing 
the action 

The elimination destri 
planatory of 
time, trouble, money 
more, adds punch to the film 

The silent farce “ Alias Alvis Ames” 


tells of a village curate who masquer 


one ‘stepping stone 


in ¢x 


parts ction saves 


i id, 


ades as a “rock” singer in order to 
raise funds for 
At one point in the action 
formation from 
singer had to be covered 


line of the sequence wa 


“In his 
reads talent ¢ 
prize of £50. After 

ing sure that no one 
practices 


1 Sagging church roof 
the trans 
“rock” 
The first out 


curate to 


is follows 


the Rev 


ontest 


bedroom {mes 


of a with a 
arefully mak- 
he 


The 


makes is very unple asant 


can hear 
playing a_ guitar 
noise he 
Later our hero climbs into gaudy 
“teenage” clothes and changes his 
hair style. Taking a the Rev 
-now “Alvis’ departs 
for the contest! 


Hilal 


Ames 


From this outline a 
was evolved. It 
this: 

Shot Secs. 


shooting script 


went something like 


Fade in 

6 Ms The Rev. Ames sitting on 
a bed reading newspaper 
cu Newspaper — talent 
test advertisement 
ms The curate crosses to the 
door and carefully “lags” it 
with some cushions 
mS He picks up guitar and 
starts to play it 


con 


what’s 


BY TREVOR 


WHITE 


gaud) 
hi 
Re ) 


i pol 
guitar 
vibrating 


playing tne 
C to a dress 
table He takes off his 
dog’ collar D 
Ames con 


ssolve 


MCI bing his hair 
tvle Dissolve 
10W in jeans 


suttoning a 
D ssolve 
Alvis wrap 


r 
ir removes the 


very bright 


cushions 
bottom of the door 
out closing the door 
behind him. Fade out 

1 lot of thinking time 
shooting script. It 


n the 


ind goes 


was 
was 
too plodding and lacking in 
Some of 
Eventually the number of 
sequence was cut from 11 
running time cut by over 


it, as they say, would 


, 


1. seconds! 
nal script reads 
Fade in 
A 


“d 2” 


cl dressing-table top. A 
over the 
Ames’ hands are seen 


putting down a comb a 


collar hangs 


mirror 


bow 
jaZZy < 


tie 1s 


the hands go 


picked up and 
off 


Ames dressed in bright 
the guitar 
corner of the room 
off with it. Nearer 
* camera we notice a flour. 
pot plant. 

hands, 
the 


MCI 


; 
clothes picks up 
m the 


goes 


now moving 


strings of the 
tar 
Bottom of the bedroom 
‘lagged” with cushions. 
[he pot plant again, now 
ing over 
Hands 
Quickly brown 
folded round the 
It is carried off 
10 The bedroom door closing 
tilt slowly down to a news- 
on a table nearby. A 
advertisement reads 
Records” present mon- 
Talent Contest, £50 top 
cash prize, etc., etc. Fade out. 
The shooting script, as shown above, 
the points made in the 
original outline and did so more suc- 
cinctly and with an increased economy 
We arrived at this treat- 
“throwing away” all super- 
fluous details 
Why not try the “throwaway” tech- 
nique when writing out a list of shots 
for your next film? Remember that 
you can write almost anything “in” to 
But what is left “out” can 
play an equally important part in the 
effect your completed film makes! 


cl strumming. 
paper 8s 


instrument. 


stop 


we 
paper 
large 


“Beat 
ster 


covered all 


of expression 


ment by 


your script 





Inside Your 


The main troubles that can occur with 
claw mechanisms are due to wear. Noise 
which develops into a rattle indicates a 

am and claw frame, and will not be 

ired until both are replaced. The light 
patter of the claws on the film perforations 
nay develop into a sharper noise, which 

y eventually be accompanied by a rattle 
The cause of this is worn 
ind notched claws, which catch in the film 
engaging and withdrawing, or 
general sideways slack which allows the 
claw to catch on the sides of the perfora- 
tions, If this trouble is really severe, the 

law may keep pushing the gate open, in 
case the picture will probably 
flutter in and out of focus, and the film 
may not be propelled through the gate 
if at all! 
For those (a) see their claw 
get at all the adjustments, and 
c) feel qualified to have a go, the claw or 
laws should be set up so that they enter 
the perforations without touching any- 
where and with about 0-005 in. clearance 
between underside of claw and film. The 
less this dimension, the less the film pat- 
tern, but don’t overdo it—perforation 
centres are not absolutely constant, and a 
claw which is set too close will catch 
sooner or later 

The claw should then pull the film down 
without touching the side of the perfora- 
tion anywhere and gently withdraw. The 
gear should be kept lubricated and here 
the makers’ recommendations must be fol- 
lowed: they may specify grease or oil, 
and if the opposite is used, trouble of 
some kind or another will develop. 

The film is drawn from the full spool 
ind fed to the take-up spool by sprockets, 
providing a small free loop of film which 


rom the gate 


when 


which 


properly 
who can 


gear, (0D) 





This is the concluding 


article in a series by 
W. H. Robertson. 
Previous articles 
appeared in A.C.W. 
Oct. 5 and 19. 


Manufacturers have 
learned how to simplify 
projector mechanisms— 
without reducing 
quality. One reason 
why a modern cine 
projector offers such 
good value 


Projector 


the claw can handle in the gate without 
undue snatch and risk of film damage at 
the high acceleration rate necessary, and 
about all we can say with regard to 
sprockets is “Keep them clean”! This also 
applies to the rollers or guides holding the 
film in contact with them! 

All these various bits and pieces are 
geared together so that they will run at 
the appropriate speeds, and the whole is 
driven by an electric motor, The claw shaft 
usually carries a flywheel and belt pulley 
in one piece, and the motor, with the cool- 
ing fan mounted directly on its shaft, is 
placed in a position where it can be 
coupled to the pulley by belt and supply 
cooling air direct to the lamp house. 

Until comparatively recently, projector 
motors were all of the universal commu- 
tator type, suitable for both A.C. and D.C. 
supply, and controlled for speed by a 
variable resistance, This type of motor 
needs a little attention on occasion. Car- 
bon dust should be cleared out at the 
commutator end and the commutator 
examined for burning and blackening. A 
deep, almost black sheen denotes good 
condition, but a rough, pitied matt ap- 
pearance calls for cleaning with a rag 
damped with petrol or carbon tetrach- 
loride. If the pitting and burning is really 
bad, the commutator must be skimmed 
up, and this is a job for the expert, or the 
makers 

Brushes should be free in their holders 
and of ample length. If they have worn 
very short, they will tilt in the holders and 
sparking and burning at the commutator 
will result. Brushes are cheap and easily 
replaced, It is a good idea to have a spare 
set. 

Some of the latest machines are fitted 
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with constant speed induction motors. 
These have no commutator at all, run very 
quietly and will work only on A.C. They 
need no attention beyond occasional lubri- 
cauion. 

WHAT can be said about projection lenses? 
They have to do a job which is equal in 
importance to that done by the camera 
lens, so they should do it equally well. 
Unfortunately the average projector lens 
is a compromise, generally valued at 
much, much less than a camera lens of 
similar f-number. 

Does this mean that projection lenses 
can be simpler than camera lenses? Why 
should it? They are both intended for the 
purpose of making an image and getting it 
as sharp as possible. 

Many years ago a lens considered suit- 
able for portraiture was produced. At the 
cost of very poor marginal definition it 
worked at what was, for those days, a re- 
markably large aperture. It could be made 
without any cemented components, and 
because of this and its large aperture, it 
was adapted to the magic lan‘erns then so 
popular. It was known as the “Petzval” 
lens and, because it is relatively cheap, it 
is still with us and almost all the sub- 
standard projectors available are fitted 
with lenses based on it. I: has been im- 
proved, it is true, and some of the latest 
have an extra lens element which acts as 
a field flattener and removes some of the 
woolliness from around the edges. 

Butitis still basically a simple and cheap 
lens, and marginal definition is rarely as 
good as it might be, by a long way. Try 
projecting a reel of black and white film, 
focusing accurately on the film grain, at 
the centre of the screen. Then note how 
the definition falls off towards the corners 
of the screen 

Continued on page 692 
Zoom lenses are increasingly popular for 8mm. 


projectors. The quality is amazingly good. 
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to refuse or withdraw advertisements 


PRESS DATE FOR ADVERTISEMENTS IN THE tor clerical or printers’ errors. 
ISSUE DATED NOVEMBER 9th FIRST POST 
ON MONDAY OCTOBER Mth. — 


ALANSON | | SRRIUDERICIICICIS | CAMPKINS of CAMBRIDGE 


Co. Ltd. MURRAY'S OF GLASGOW. Scotland's largest MISCELLANEOUS USED ITEMS OF 


Cine Dealers—sell 8 ar nin. filr Hire Service 


for 8 and l6mm. proj r rnsed Booking INTEREST 


BEST IN THE WEST | | sin utters cor 'Sconsh hirers only) | | Betl/Howell Autosee €€ £/1-9 a2 


Cine Kod mm, (f ’ ) 

KIRKHAM FILM SERVICES LTD.., sell, exchange and Kagan Seas. Gat moder «7 

8mm. CAMERA OFFERS and hire 8 Smm. 16n ound silent films l6mm. Magazine Cine Kodak f/1-9 

YASHICA Twin Turret, {1-9 Standard | Stamp for details, Henry Street, Warrington Bell/Howell i6émm. Autoload Mag 

and wide angie lens, Weston meter | ; , fig 425 

and de luxe case | CONTINENTAL FILMS. 1 latest exciting 8mm Tele Attachment 2} x for Bell /Howell 

Model | KONICA ZOOM {/2 Iens | Sims from France. Ca.! or send 6d. in stamps for + epee yr yoodion a 
| hostrat eafler. ( y Pocket iewer ; . . . 

es’ ontle Latest YASHICA 8.T.3., 3 Carrol Films (Der cw Wardour Street, Camex Refiex 8mm. with pistol grip £65 

lenses, all f/\-4 | London, W.1,. GER 8196 (T/C) 

New LEICINA, [{/2 lens, battery | For Leica Users. 

driven | 8mm. FILM SALF. | ’ { 3d. Cine-Optics jt 

One only New BOLEX C.8SL, f/19 | 19 College Road, Harrow, Middx M.C. Meter for Leica M2/M3 
| , Early “'M’’ Meter for 1956 M3 

ee ashi New BOLEX CSL. 1/35 SUPER CINE 8mm. LIBRARY, varied films for | ‘ 

Vee —™ - atari s | hire. Catalow Greenock Way, Romford 

mford a? Sur iere Scm ? . 
BELL & HOWELL Autoset and case | Essex. Ror ¢ 5 mmicro M'' 5 cm. f/2 Collapsible 
| s r ran f . 
pesseanene Vole and Wide Ange 8mm. FILM HIRE LIBRARY: variety from car ENED IPS We SE WS 
+e BELL & HOWELL Autoload — A iqterests—SA.E. for catalogue, dotalls 


of nd member f n from Sweatman Hedgeland 
4 Berthiot 75mm 
ep ag lens and Berthiot 75mm Ltd Broadwa Maidstone, Kent U_K. only 
s 











6mm... s 


Summarit 5 cm. f/t-5 Screw lens 


Contax Lenses. 
Sonnar 135mm. f/4 coated £45 


THE BEST OF SIR ALEXANDER KORDA. Sonnar 50mm, Rigid f/2 9 
SPECIAL Available mavehenies kettes of | 1 Taser Ginn. 094 io és 


. most 


Bolex BS with Pan-Cinor “'36"' Zoom | films produced b xander Korda. Fuil details rthometer Seam. 
Lens, 12:5 - 36mm BARGAIN £55 and : ° \6enm ‘ e available from Ortho eter w/a 3Smm 45 £27 10 
Forth Fims Limited olden Square, London Cash with order or C.O.D. post 


Projectors W.1. REC t 464 Everything (yes, we mean that) for photography, 
Bell & Howell 606H, AS NEW £32 10 | | whether cine or still 
In stock now-—Japanese MINORI EXCLUSIVE FILMS f t tor. Send 6 | 


i £16 16 yr fully at gue and bets. SELECT 
Esa ESSE a 2s || CAMPKINS CAMERAS 
Ay London, N.W.2 


nu 


83-85 FAIRFAX ST., BRISTOL, 1} | | py ‘ x (Dept. A.C.W.) 


LIBRARY—l6mm. SOUND. Subst al discoun é 
Telephone 26185/6 | rates for series bookings. Send stamo for list 15 King’s Parade, 


Frank J . 4 Oxtord Street, Leicester 


a HUGE SALE 9 fmm. and 6mm. SOUND FILMS CAMBRIDGE 
119 QUEEN STREET, CARDIFF] | soe prot 


Telephone 26030 


Send stamp for list. Frank | Enquir 


: ft ; es by letter answered by return of post 
osenm 4 Onierd Gs eicester 


Tel: S179) (Hours 8.45 to6 p.m. Thursday | p.m.) 

















ia + GOLDEN FILMS LTD 


LIB 3745 | HOME USER'S SPECIAL REDUCED VICTOR MORRIS OF GLASGOW 
oy Gas. as w? ae "t — a tee ‘date, | No deposit—38 weeks to pay—5%, charge 


a oe aia iemiega ade eee en CALL TODAY—YOURS TOMORROW 


ur 1 
top entertainment Features and shorts CINE or STILL 
60.66 WARDOL® STREFT. LONDON 


WIHBLEDON's | GERerd S131 é; 343 ARGYLE STREET, GLASGOW, C.2 
Hain Cine Dealer CEN¢tral 8958 


BRUN LENS HOOD & EFFECTS BOX 
A.C.S. OF BROMLEY 


enables the user to put into 


FOR ALL PHOTO AND CINE NEEDS his films, fades, wipes, and 


other effects. Adjustable 
in three directions, can be 
Credit Terms Approvals Part Exchanges used with 8, 95 and 16 mm. 


: cine cameras. Made in light 
Open until 6p.m. Saturdays alloy castings, finished in 
4. 3 stove enamel and chrome. 
As demonstrated on B.B.C. 
T.V. Film Club 
rip fe 4 
EUR CINE SERVICE (TB, ° 


UNIVERSAL MODEL 4410 0 
Be 2s ondiae RO. BROMLEY. KENT — RAVENSBCURNE O86 TE BRUN EDUCATIONAL FILMS LIMITED 


with Bolex “H” base “wi 
1S Prestw'ch Street, Burnley, Lancs. 
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continued 


inside Your Projector 


Some lenses are better than others, of 
course, though there are variations even 
among lenses of the same make and type. 
Now that wider aperture lenses are usual 
on the more expensive projectors, the de- 
signers are putting more work into them 
So the more expensive wide aperture 
lenses often give better edge definition 
despite their wide aperture—than the 
cheaper medium aperture ones 

4 good camera lens, being more highly 
corrected over the whole of its field than 
a projector lens of similar aperture, would 
make an excellent projection 
National Film Theatre in 
special camera lenses on its 


generally 
The 


London uses 


lens 
16mm, projectors 
It is, 

a treasured f/1 
The definition would, most likely, be 
but such lenses have a certain 
cemented components in their 
and this will lead to trouble 
and 


dangerous to try using 


camera lens for projec 


however 


very good 
imber ol 
nstruction 
Ihe cement is usually Canada balsam 
the intense heat from the projection lamp 
will use it to dry and discolour. A 
of fine lines will appear on it and 

Io cure such a 


out 


be ruined 


must be taken com 
the components separ 


rebuilt; this is a very 


lens 
tely 

ind the whole 

indeed 
itely even the perfectionist 
; to buy a better lens finds that he 
And why Becau pro 
seem i different sort of lens 
nt. All that the critical purchaser can 
4 projecior 


every 
it the moment is to choose 
ting several side by side, using a 
of black and white film, focusing 
rain in each case, and noting how 

is resolved towards the corners 


{es 


at the edges of the screen 
No 
makes of projector are alike, and even 


confronted with a machine 
not seen before, can make a 


1 small but umportant pont 


expert 


h he ha 








| 
H | 
i} Possible trouble 


le 


spots 


are referred to in the Table 


in a 
typical projector; the letters 
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mistake in his first handling of it. The 
instruction books provided by the makers 
should always be carefully studied before 
the machine is used, or even connected up 
A, false move can force a catch or damage 
some part of what amounts to a precision 
assembly of high accuracy 

Given this care, plus maintenance as 
laid down in the instruction book, a good 
projector will last a long, long while 
even a lifetime—except for the lamp, 
which will fail as surely as the gramo- 
phone, the Scottish owner of which took it 
back to the shop because the needle had 
worn out! 


Replacing the motor brushes on many projector 
is no more difficult than putting a new flint ina 
arette vhter! 


Source ~ ‘Trouble 


Sprockets Worn teeth 


Beve skew shutter Backlash due 
4 
Backlash 

Slack in square 

Slack in guide 

Worn, notched 

} Dearings 


oil Dry bearings 
teeth, etc 


Increase friction drag on 


film 


slipped on 


Weakened or strained 


Badly worn 


Side control in gate Spring broken 


Motor (Universal 
Type) 


Cam gear assembly Lateral slackness 


Loose on spindle 


One or more 


broken 


Belt drive from motor Belt broken 


Projection lens Loose in mount 





frive teeth and endpla} 


Slack and backlash 


and 


Out of phase with claw 


Worn and burnt commu- 
tator, worn brushes 


Result — 


Cl noise and eventually 


ICAINE 


loss of loop 


possible 


bottom 


Whirring 
ghosting 


of picture 


noise and 


top and/or 


Clicks, taps and whirring noise 


Loud rattle; unsteady picture 


Slight rattle; unsteady picture 


Clicking noise; unsteady picture 


Whirring noises, rattles and 


unsteady picture 


slight noises much 
may seize up and 


I All normally 
increased ; 
stop 


wheel 


Labouring noise; claw thuds on 
pull down and may tear 
sprocket holes 

bottom of 


Ghosting at top or 


picture 
Overshoot of film—unsteadi- 
ness; film float causing vary- 
ing definition 


jamming; torn 
poor defini- 
and sideways 


Film scratch; 
sprocket holes; 
tion; vertical 
unsteadiness 


Sideways unsteadiness 


Excessive sparking loss of 
power; speed tends to vary 


Clicks as claw touches sides of 
sprocket holes; sideways un- 
steadiness 


Lack of cooling air leading to 
rapid overheating and loss of 
lamp; possible very loud 
clatter 


Severe vibration of whole 
machine with possible rattle 
and clatter 


blades | 
| 


Unless switched off immediately, 
blistering of film, melting of 
lamp bulb after rapid and 
gross overheating 


Vibration may cause unsteady 
picture; lens may move and 
alter focus 

















Amateur Cine 
pone eSOUTHEND-ON-SEA <<<<e 
J. PATIENCE 


PHOTOGRAPHIC DEALER 
QUEENS ROAD 
R VICTORIA CIRCUS 
SOUTHEND - ON - SEA 
Telephone: 49547 
EVERYTHING FOR THE 8mm. AMATEUR 
CINE ENTHUSIAST 











SCREEN MATERIALS 

A full range of all screen materials including “TRU 
WHITE"’, BEST CRYSTAL BEAD ,“*PERLUX"’, SILVER 
“LENTICULAR” SILVER. Sizes and details available 
for making or renovation 

SCREENS REPAIRS: Undertaken in our own workshop 
on any make, size or model screen 

REALM FILM SCREENS LTD. 

2, STROUD GREEN ROAD, LONDON, N.4 


. 4) FILM HIRE 


SERVICE 
8mm. ee, Seund 
38 ,CITY ROAD 
March, Cambs. 
8m m. T ITLES 
Colour or B. & W. |-5 words 7/6. Additional 
words 6d. each. Delivery 10-2! days. Choice 


of 7 styles 
Send fer iliustreted cotalogue for ful! details 


MOVIE TITLES 


DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 











AMATEUR CINE 
WORLD 


ON SALE EVERY THURSDAY 
PRICE Is. 3d. 


PLACE YOUR ORDER 
NOW 


TO SUBSCRIPTION MANAGER, 
FOUNTAIN PRESS, 
46/47, CHANCERY LANE 


LONDON, W.C.2 


Please send copies of Amateur 


Cine World, every week for 


months, I enclose £ 


(Subscription Rate £4.10s. 12 months, 


£2.5s. for 6 months) 


NAME 


(Please Print) 


ADDRESS 











FILMS & FILM LIBRARIES 


8mm. B. & W. DOUBLE RUN N Re film in 


R 
x Saf D D 
DIREC Sitcnge + 1GR PAPHIC SUPPLIES LIMITED 
4 Edewar Ww AMB. 44 S 


CANERAS & LENSES 


= ons S OF GI ASG ow. S 


H i 
S { 


H8 15 SWITAR I 
m f Box 388 


ONE OF FEW IN 


ARCO 803A 


VERY 
BRITAIN er 


‘ 


vi 4 Park A W 


OUG were GH. PAUL MOFFAT OFFERS 


I 
S 
Spec ( 5. B Bs-\ u Re 
Y r ( ) f I 19 FF 
Yv t N Zz rn B BELA, DRLA 
H , ' kt § ant 
SPORTSTER 6054 TURRET MOUNTED 
rH 6: Smn U/V 

fi Box 392 
BOLEX C&8f 2-5 FOCUSSING LENS. I 
litior A M P ( 
La f R 
BOLEX Hl6 REFLEX f 

D T H W k R 
4 


PROJECTORS 


MURRAY'S OF GLASGOW, S 
1) sf ‘ 
M 
iR 
DANSON 546, l6mm 


SOUND & SILENT 
Mi om 
K Net ARN ¢ 


FOR SALI 


| I 


RECORDERS & a 


Mt RRAY S OF GLASGOW, 
f 


I t } if 


COMPLETE OUTFITS 


KODAK SPECIAI 


ror ¢ Box 396 
BELL & HOWELL l6émm. 603T AUTOLOAD 
1TH rTH f pa 
r f H a nir I j r £24 
ak £19 Box 391 


MURRAY'S oF GI ragged 


Cime Dea pp 


L 516 to wee TOR LAMPS, mn 
Milt 


ROLEX cum Sot ND mfg perro 
mp 4 nmiy, quick 
ng gauge. Ring Meopham 429 








THE 


BOLEX 


SPECIALISTS 


offer . 


END OF SEASON 


BARGAINS 


BOLEX EQUIPMENT 


Mount (new, shop 


ase 
‘28 Yvar 
Sma 


m. Fadom 


m., €/16 
var Smm 


Mount 


ooke Telekinic 


Mount 


negon 
eye 


£160 
£125 


£150 


£180 


€225 
£26 


ats 
cis 


£100 
£80 
£70 
£59 
é55 
€55 
£50 
£46 
£34 
a3! 
£36 
427 
£16 


«7 


eSeocseoce 


BURLINGTON 
CAMERAS 


LTD. 


25 Burlington Arcade 
Piccadilly, London, W.I 


Tel: HYDE PARK 0040 


eeoocoococooocococosoos 
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TT 2 | NSURANCE 


DO YOU WANT AUTOMATIC TAPE SYNC. of CINE CAMERA AND PROJECTOR MECHA- BEST TERMS FOR LIFE, ENDOWMENT 
me frame accuracy right through by simply looping NICS REQUIRED. We are looking for both ex- ASSURANCE, house purchase, retirement pro- 
the tape from your recorder over a single pulley? If yerienced men ad trainee Please mtact Mr vision. Cameras and accessories insured compet: 
‘ write to Synchro-Sound Instrument Co.. | wes oe neuen pee & c coe relenge Fhotesen tively CITY ASSURANCE CONSULTANTS 
Church Street, Barnoldswick, Colme, Lancs. They Works. Thorton Avenue, Chiswick . LTD 46 Cannon Street, London, E.C.4. CIT 

ure the only firm in the world who can do it for £18 y 2651 2/3 

BOLEX 8mm. SOUND SONORIZER, as new. with CINE ENGINEER REQUIRED N_ London. Good 


prospect vite IRS A . : 
complete equipment, £50 only, quick sale, owner prospects. Write (Box 385) for appointment and 


changing gauge—-Ring Meopham 3295. deta TV baa 
‘ MISCELL AT 
| SESSA REOSS BOOKS & MAGAZINES — 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers aintain ti o obi! ojyection . _ ‘o ‘ v AY’S OF GLASGOW 
nit | uigp duensuation thetiee : “BUILD YOUR OWN PROJECTOR” (12/6) Scotland's — Cine Dealers w ill purc 
ee aT Pog = eo. pe ate me cash or part exchange your present 
DUPLICATING, Shorthand, typing (MSS / Tape ee ore , roensege eee? ys “or ” Terms available. Write, call or phone 
Po and, typing apes 1s Cinelux 1725 London Road, Leigh-on-Sea or ° nteed sat : 
ranslatir Mab Evle 10 Beaconsfield Road i ervice and guaranteed satisfaction 
lL ondor OP Ent. 3842 (T/C) SSex __C. MURRAY LTD. 
. hit RECOMMENDED BY ACW and ilable from THE CAMERA CENTRE. 
ese rial 7/6 SMOKE effect. White, dense, barn + 3647 Gamma tae, Daedon 1462 QUEEN STREET, GLASGOW, C.1 
Cais oy ys Ss 2 2 5s me . i cane Me rae - . Telephone: CE Ntral 4887 F 
. " ; arrow Gax SCOTLAND'S LARGEST CINE DEALER 
KING STON STt ay (SURREY) LTD. CHOOSING AND USING A CINE CAMERA, by 
studic j es d with the best pro Edwyn Gilmour. A guide to choosing a camera from 
nal lighting for st nd cine work. Availabl the wildering array on the market. Each mechani =e ? 
hire by the hour to amateur and professiona eature is described and its function explained NEW GOODS FOR OI D. The full peace ) 
tographers. Write for details. Phe tographs f ‘ ers hire purchase and guarantees, accessory , ine equipment alic -G Hi Fi ea par eager =~ 
mus aspects of ve studio's backgrounds and es sure meter systems, tripods, care of the 1 nev , - tee ng o -Fi equipmer cn 
ting, plus an strated photographic list and r nd sary of terms. Line illustrations MM Box 389 





Fully equipped demonstration theatre avail 
ad 





op models available for 10/- P.O. Wr 124 pp. 6} x4 , PRIVATE BUYER REQUIRES BOLEX G3 
’ yudK sy t cs ad ; Y r 8 16¢ 3) 
A St. James Ros CHOOSING AND USING A CINE PROJEC TOR 4 mm. or 3/l6mm. Sound /Silent pr 

ww Edwyn ( y - 


n-upon-Thames, Surrey, Kingston 3648 nditior rré > net 
. explains the function of ea condition. Barrow, 12 Wing 


FOR SALE lt6mm. G.B. L516 500 watt SOUND nart } t cto relping in the selection 
1keean Manns aioe teats aan teas akan model most suited to individual requirements, 16mm. SOUND FILMS WANTED. Private b 
oun : , allen Deser he mod ir care and main- Payne. ? Jowne Road, Chingford, E.4 
4 reel. Pr Box 393. € , = j i screening of films. L 
f price 8 ¢ MINT BOLEX G 3 TRIPLE gauge projector. D 
South \ Hulland, Derby 
CINE TITLING hn Daborn. The technique 
PROCESS YOUR OWN FILM easily and cheaply filmit s, stressing the importance of SCOTLAND'S LE ADING CINE DEALERS 
Sims mg tanks from £7.7.( r ett ‘ *s and other artistic values and p quality Cine equipment fe ( 
} iaranteed } re tering methods. Novelty, trick Hi ghes Pa rubs xchange allowance on your p 
et. SALLI Ww y " t » are included whilst hints and equipment. Excellent Hire Purchase Term 
Work I ps a ba n first-hand experience. Half-tone able ¢ HARLES FRANK LTD., Saltmarket 
pp. 64% 44in., price 8/6 BEL 





Your Cine-Projected Picture 2} 
times larger by using a BDB Cine 


Projector Supplementary Lens 
JUST SLIP OVER YOUR EXISTING PROJECTION LENS 
FILTER HOLDERS FOR CINE CAMERAS 


he ae 0 Sanne Sy ee normal picture All the Range take Standard 19 mm. dia. Filters 
—— are a Retail from 9/- to 9/11. 
Adaptors = ams ' .; a bs LENS HOOD. The same Lens Hood is used 
% Seong ts Movi ; = @ Bell & Howell ee throughout our range. The retaining ring is taken 
. al aulaeananed 635 n out of the Filter Holder. The Lens Hood together 
= ve N = h ~ with a small adaptor which is sold as an extra at 
25 ° oris Synchro Super 8d. each Retailis screwed in to make a Combined 
PRICE 42.2.6 Unit. If you require to use a 20-6 mm. dia 
Other sizes available if required. Wratten Filter the adaptor will not be wanted 
The Lens Hood on its own costs 9/11 Retail. The 
Combined Lens Hood and Filter Holders Retail 
Manufacturers & Stockists 6/8 OXFORD ROAD from 17/6 to 19/-. 
ENGINEERS aiicaien Gtimete “ LUTON * 8808 FILTERS in all the popular colours and supple- 
men r nse vai - . so colour 
(LUTON) LTD Filters and Filter Hoiders Phone : Luton 5129 pre! Hee magn ~ + thee gta 





btainable from all dealers 














CLASSIFIED ADVERTISEMENT ORDER FORM 


For only 6d. per word you can make known your personal or trade cine requirements 
To: THE ADVERTISEMENT MANAGER Please insert my advertisement in AMATEUR CINE WORLD for insertions, commencing 
AMATEUR CINE WORLD , with issue dated I would like it to appear under the heading. I do/do not 


46-47 CHANCERY LANE LONDON 
w.c.2 require a box number. Remittance for s. d. is enclosed 








PLEASE USE BLOCK CAPITAL LETTERS 





NAME 


ADDRESS 


Advertisements for issue dated November 9th 
must be received by first post on October Mth. 
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foundland by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall, London. 








423 GREEN LANES, 


Sel, lolol, ma. ik 


LAMP FAILURE? 


WHY NOT KEEP A SPARE ! ! 
Special Clearance 


Offer ! ! 


k pe of over 0.000 
and amps enable st 


ess ¢ 


Bu 

br 

f your projecto 

| price, all f ruaranteed 
* 


Postage on one lamp | 6extra * 


750w. 120v. 3 

Usual price § 

750w. 200 230v. Prefocus for 
Viking. Aldis Super 6, 750, Aldis Scar 
740 Usual price 53/-, our price 27 6. 


750w. 120v. Bell 
Howell, usual price $3-, our pr 


7SOw. '10v. Special Cap for 1.516 sual price $3 - 
our price 39 -. 


750w. 200 230v. Bell § 
Bell & Howell wher 
former. Usual pr 


500w. 1 10v. Prefox 

Howell 5, Ditm 

Viking, Meopta 

**500"", Victor 

price 46 -, our 

$00w. 230v. Prefocus 

Ampro Educational, Vikir 
Projectors not using a step-do 
Usual price 46 -, our price 25 - 
500w. 1 10v. 
price 48 3, our pr 
500w. 110v. or 230v 
Bell & Howe sual ¢ 
500w. 1 10v. 3 Flange! 
our price 15/- 

300w. 110v. Pref 
Danson, 0.23 
Kodak, Ditmar D 


& Howell cap for all m Beil & 


e 27 6. 


odels 


Gebescope or 
ce 29 -. 


Ensigr 


300w. 230v. B./5s 
price 25 -. 

300w. 230v. Prefoc 
pre-focus lamp 
transformers or 
price 21 6. 

250w. 50v. Prefoc 
Analysing, Agfa, AL 
C, Kodak A, K, B.S 
iS- 


250w. 1l0v. Prefc 
Bolex P, C, D, Specto 
our price 15- 


250w. 230v. Prefocus “ap for [ 
Pill, etc. Usual price 27 9, « 
200w. 110v. Prefocus Cap for 
Usual price 27/9, our price 8 -. 
200w. SOv. Prefocus Cap for 
Standard, Siemens H8, 
27/9, our price 15/-. 
100w 
100w 


100w. 220v. Prefocus Cap 
10/-. 


100w. 110v. BI5s, SCC, Cap for Agfa Movector, Kodak 
90/30, 8/20, 8/25, N. Usual price 18/3, our price $/-. 


100w. 230v. BiSs S.C.C Cap for Noris, etc., and any 
prejector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10 -. 


850R, etc 


Kodak 8 50 


sebescope A 

+ 

Zeiss tkon Kinox. Usual 
30v. Prefocus for Specto, 10 /-. 

i2v. Prefocus (not for Eumig or Son), $/-. 


Usual price 196, our price 


JUST RELEASED 
g Cameras, /é with coated lens 
d 1 16 f.p.s. Hold 25fe. film 
h. £3 10-, ae 


ROYAL—300 


Bmm 


oe 
\@4-— 


£18 10 - Lar 
t (£2.13 6. 


L.516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


tee. Price only 
9 


Silent 
valve 
automatic 
200 /250v 
hone, | ,600fc 
spool arr 

We st be pleased to take 
Projector in part exchange and 

terms 
In addition we 


eauipmenr or 
attractive H.P. 
can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
and moplete as described for ors as above 
with same 6 m aoe gu arantee at £65. H.P. terms and 
part exchang 

L.S516 SPARES, sis INSTRUCTION BOOKS 
We ca spply all mew L.516 Spares from stock. State 
requirements. Photo electric cells, €2 NEW 


new project 





SPECIAL BARGAIN OFFERS 
alty Projector Stands, €4/10/- each, 
85 (Kodachrome) Filters 50 or 


carr, 5/- 
4lmm., 


Covers for B.H. 630 etc., 10/- 
w filters for {25 lenses, 6/- 
ty Pan and Tilt Head. Usual price €11. 
ou 15 - 


NEW PHOTO ELECTRIC CELLS 

: , £2; BTH. SRB, Vox, Bell 
30 - each; Debrie 
636, 50 -. 


12mm. 


Jebrie (4p 
Pathe B.1.F. (2 pin) 

ey, 6; Bell & Howell 63! 

CINE FILM DRYERS 
a iSmm. 250ft. capacity portable drying 
forces, bargain, £9 each. 
LAMP TRANSFORMERS RESISTANCES 

9 250 A.C 110v Out 


nes, new, ex-U.S.A 


és 00 


15/- 
176 


17.6 


D.C 110v. Out 


Out Transformer 
24 30v. A.C. Out 
resistances and transformers in stock 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white 
surface completely free from dazzle and non-directi 

ideally suitable for colour. The best in screen material, 
Sic. x 4fc. 30 -; 4fc. x 4ft. 22/-: 4ft. x Hfe. 19/-, Post 3/-. 


UNEXPOSED FILM, SEALED TINS 
film 6/- p/p 9d 
0 


lémm 
negative film |6mm 

slow Pan 

ty Kodak mags 

reversible film in 


SOft w pa 
New e 3 for 10/- 
$0fc. fast pan l6n 
Kodak agazine 12.6 
Tins f i6 rolls (Ofte. t6émm,. H.P.3. 

Negative 46. 3 for 9/- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 
~ film 66 post 6d. 
c ay poo 86 
8mm. 25ft heosvnas film 8 - 
ré ylight spools 100 a 
ay amera spools 16 each ,, 
Exclusive offer of unused Coated Projection Lenses 
by well-k wn lens manufacturers, in faultless, unused 
dit hey are not ex »vernment surplus lenses. 


P 7 
ast 4 wi 


PROJECTION LENSES 
j de Brie, 301, 401, etc 
Our price €4 § O 
Taylor Hobson Coated Lenses for 
sig Barrel dia. lin 
Our price 4217 6 
n Lenses fitted for !6mm 
5.R B., Bell Howell, 


ses for 


a3 17 6 


6mm. Beil Dekko €3 0 0 


8mm PROJECTION LENSES 
ated Taylor Hobson or Projection Lenses 
suitable for Eumig, Bell Howell, 
Our price 43 10 0 
4700 
43 10 0 


Howell, 


Sarrel 
ce 47 10 O 
Lenses 

Coated 


eyer 


te Lenses 


SPECIAL REDUCTION 
8mm. 605 citling units complete with 
ns, t ards and purse, new, in maker's 
x, suitable f nost 8mm. cameras. Usual maker's 
ef3 1 0 price 32.6, p.p. 2/-. 


CINE CAMERA LENSES 
unt focusing Taylor Hobson Serital lenses. 
Usual price £13 19 0. Our price £7 10 0 


SPECIAL OFFER 
lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
400ft. ditto 
|,600fc. spools and cans, steel 
400ft. S/H Spools and Cans 
800ft. S/H Spools and Cans 
B00ft. 2-way Fibre Transit Cases, new 
| ,600ft. 2-way Fibre Transit Cases, new 
New 1,600fc. i6mm. De Brie 


3/- post | /- 

12/6 post 2/6 

3 for 6/- post 2/- 
. 4)- post 1/6 
3/6 post |/- 
7/4 post | /- 
aluminium spools 
8 - post |/- 

. 6/6 pest I /- 
. B/+ pose |/- 


1 ,200ft 
| ,600ft 


tomm 
l6mm 


Steel Spools only 
Steel Spools only 











John Borwick presents FREE OFFER 


Start collecting your EMIGUIDES 

now. Every spool carries a coupon 

EMIGUIDES Six coupons will bring you free a 
special Emitray for storing the 


6 demonstration tapes that pave “mrs 
the way to better recording 


<. the well-known writer and broadcaster on all 
» recording, has devised, written and recorded 


With these, you can ma jour tape recordings 


How are vou on microphone technique? Ever tried trick 
recording? Whatever you want to Know is almost certainly 
On EMIGUIDES, brought to you by th 1akers Of EMITAPE. On 


John Borwick illustrate: le answer to every problem g EMIGUIDES BY 


with examples: you hear the sounds you should be getting 


them 


and those you shouldn't, le ng, a rou listen, how to 


achieve the first and how to avoid th | 24 
All six tapes make a first-rate introduction to tape record- 

ing but each EMIGUIDE is available separately and is com- & JEMI 

pletely self-contained. Each spool can be used again for your NE and 


own recordings, and is very good value at 8/6. 
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